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Newsletter        No 65 Early 2021 
 

 

From the Chair 
 

On behalf of the SSAH Committee, we would like 
to send our members good wishes for 2021! Since the 
last edition of the newsletter, we are happy to announce 
the publication of the latest edition of the Journal of the 
Scottish Society for Art History. The journal features a 
selection of papers from our 2020 Study Day on ‘Scotland 
and North America’ and it was distributed to members in 
January. Many thanks to everyone who made this 
possible – the journal contributors; Karen Mailley-Watt, 
Journal Editor, and the Editorial Board and SSAH 
Committee members; and our sponsors at the Terra 
Foundation for American Art, University of Edinburgh 
and University of St Andrews. To celebrate the 
publication of the journal, we hosted an online launch 
event on Thursday 21 January, where eight contributors 
gave presentations about their articles and subsequent 
research.  The event was well attended and very 
informative. 

The SSAH has some further events lined up for our 
members in the first half of 2021. Preparations are 
already well underway for our Study Day on ‘Art, 
Landscape and Space’, which will take place online on 5-
6 February 2021. We have also just announced a call for 
papers for a webinar on ‘Acts of Defiance: Exploring 
Protest Art’ on 15 May 2021. Additional details are 
provided in this newsletter. 

Looking ahead to 2022, we are seeking papers for 
the SSAH ‘Scotland and Japan’ Study Day that will take 
place in February next year. The deadline for proposals is 
31 July 2021.  Please see the ‘Study Days’ tab on 
ssah.org.uk for more details. 
 

 

 
We hope that it will be possible to re-start our 

programme of in-person visits in 2021 and in the 
meantime, we look forward to seeing you at our digital 
events. Thank you for your continuing support. 
 
Claire Robinson 

  

SSAH New Committee Member  
 
Alice Strang 
Alice Strang is a Senior Curator of Modern and 
Contemporary Art at the National Galleries of Scotland 
(NGS). She has responsibilities for the national collection 
from approximately 1890 to the present day. Highlights 
of her career include the Scottish Colourist series of 
exhibitions of the work of F.C.B. Cadell, J.D. Fergusson 
and G.L. Hunter. She is a BBC Expert Woman and was 
made a Saltire Society Outstanding Woman of Scotland 
for her leadership of the 2015 Modern Scottish Women: 
Painters & Sculptors 1885-1965 project, including 
exhibition and publication. Prior to joining the NGS, Alice 
worked at Christie’s auction house as a Specialist in their 
Modern and Impressionist, 20th Century Art and 
Contemporary Art departments. She read History of Art 
at Emmanuel College, Cambridge.  
 Furlough leave provided Alice with the 
opportunity to move her curatorial practice on-line, to 
Twitter, Instagram and her own website. Since joining 
the Committee, she has helped to deliver the ‘Digital 
Future of the Art and Cultural Heritage World’ webinar, 
hosted by the Society and Creative Informatics on 7 
November 2020. 
 

 

http://ssah.org.uk/
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SSAH Upcoming Event  
 
‘Art, Landscape and Space’ Study Day 
Webinar, 5 and 6 February 2021  
 
The Study Day will take place online this year over two 
mornings.  We are delighted to announce that the 
Keynote speakers will be Dalziel + Scullion. Tickets are 
available from Eventbrite. 
 
Friday 5 February, 10.00-11.40  
 
10.00-10.10 Welcome  

Session 1: 18th to Early 20th Century Artistic Responses 
to the Landscape  
Chair: Lili Bartholomew, Museum Registrar, Leisure and 
Culture Dundee  
 
10.10-10.20  
Ann Gunn, University of St Andrews 
Paul Sandby (1731-1809) and his Views of Scotland, 1751 
 
10.20-10.30  
Freya Spoor, National Galleries of Scotland 
James Paterson (1854-1932): Exploring Familiar 
Landscapes 
 
10.30-10.40  
Helen Scott, City Art Centre (Museums & Galleries 
Edinburgh) 
Into ‘Old Castile’: Mary Cameron’s Experiences in 
Segovia, Spain (1905 – 1907) 
 
10.40-10.50 Panel discussion and questions 
10.50-11.00 Break 
 
Session 2: The Stimulus of Rural, Urban and Coastal 
Landscapes  
Chair: Alice Strang, Art Historian and Curator of Modern 
& Contemporary Art  
 
11.00-11.10  
Anna McLauchlan, University of Strathclyde 
What and Where is ‘Site Specific’?: Artists Live/Work 
Residencies in Remote Places  
 
11.10-11.20  
Daniel Brown 
“Your Da Guards Statues”: Sculpture as the Focus of 
Conflict and Resistance in our Public Spaces 
 

11.20- 11.30  
Joe Boyd, University of St Andrews/University of Lincoln 
Power in Place. Locating Scottishness in Paintings of 
Scotland’s Seas and Coasts 
 
11.30-11.40 Panel discussion and questions, end 
 

 
 

Dalziel + Scullion, Rosnes Bench  
© the artists 

 

Saturday 6 February, 10.00-12.20  
10.00-10.10 Welcome  
 
10.10-10.30  
Keynote – Dalziel + Scullion  
Going Out Going Home  
 
10.30-10.40 Questions 
10.40-10.50 Break 

 
Session 1: Modern and Contemporary Artistic 
Responses to the Landscape  
Chair: Matthew Jarron, Curator of Museum Services, 
University of Dundee  
 

10.50-11.00  
Andrew Parkinson, The Pier Arts Centre  
Sylvia Wishart and Rackwick Valley  
 
11.00-11.10  
Alistair Peebles, Independent Researcher, Writer and 
Small Press Publisher  
'The Gledfield Effect' – Ian Hamilton Finlay in Ardgay, 
Sutherland, 1965-66 
 
11.10-11.20  
Andrea Geile, Artist 
Can’t See the Wood for the Trees. Art Research and 
Exhibition Project 
 
11.20-11.30 Panel discussion and questions  
11.30-11.40 Break  

http://www.eventbrite.com/e/scottish-society-for-art-history-study-day-2021-art-landscape-and-space-tickets-125959533355
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Session 2: Art in landscaped spaces – Curation, 
Conservation and Representation  
Chair: Claire Robinson, Collections and Exhibitions 
Curator, Museums, University of St Andrews  
 

11.40-11.50  
Sally Goodsir, Royal Collection Trust 
The Setting and Depictions in Art of the Palace of 
Holyroodhouse 
 

11.50-12.00  
Morven Gregor, Mount Stuart Trust  
An Inn For Phantoms Of The Outside And In. Martin Boyce 
at Mount Stuart 
 

12.00-12.10  
Alice Strang, National Galleries of Scotland 
From THERE WILL BE NO MIRACLES HERE to EVERYTHING 
IS GOING TO BE ALRIGHT: The Grounds of the Scottish 
National Gallery of Modern Art 
 
12.10-12.20 Panel discussion and questions, end 

 

SSAH Call for Papers 
 

SSAH Call for Papers: ‘Acts of Defiance: Exploring 
Protest Art’ Webinar  
 

 SSAH is delighted to announce a Call for Papers for 
our webinar on ‘Exploring Protest Art’, which will take 
place on 15 May 2021. Art has a long history of 
supporting and helping to implement historical and 
contemporary socio-political change. It has also been 
used as a powerful tool to challenge dominant structures 
of power and visualise alternative futures. The term 
‘protest art’ is defined in the broadest sense, embracing 
all artistic expressions with subversive intent, including 
but not limited to illustrated printed materials (signs, 
banners, posters, caricatures, pamphlets etc.), 
performance, installations, sculpture, graffiti and street 
art, needlework and textile art, and digital media. The 
event will explore the relationship between art and 
protest, and the role of protest art in confronting 
political, social, cultural and environmental issues in 
society, in both contemporary and historic contexts. 
Proposals exploring art’s oppositional roles will be 
considered; themes from all periods and papers taking 
global perspectives are welcome. 
  The webinar will share and engage with current 
research and critical debate in the field. We aim to 
attract a range of multi-disciplinary papers from a variety 
of speakers including artists, activists, academics, 
curators, archivists, and independent researchers. 

Topics include (but are not limited to): 

• Responses to political events or movements 

• Responses to social and political upheaval or change 

• Protest art and the media 

• Artworks occupying spaces as forms of protest 

• Digital art as a response 

• Curation of protest art 

• Forms of everyday activitism through practice e.g. 

‘craftivism’ 

• Responses to recognition, representation and 

equality 

• Art creating change 

We welcome proposals for 10-minute online 
presentations for the webinar. Speakers will be expected 
to provide images to accompany their presentation. 
Proposals should be in the form of 300-500 word 
abstracts, accompanied by a supporting image. The 
deadline for proposals is 26 February 2021. 
  

Feature Articles 

 
The Mystery of John Sell Cotman and Ben Nevis 
By Robin Campbell, independent researcher  
 
 A drawing by John Sell Cotman with title A Canal 
in Normandy was offered by Sotheby's on 11 November 
1982 (Lot 109), but failed to sell. Size: 11 x 18 inches. 
Provenance: Dawson Turner, Elizabeth Turner, Sir Inglis 
Palgrave. A note suggested that it would be included in 
Miklos Rajnai's catalogue raisonnée of Cotman's works, 
but unfortunately, Rajnai never completed this 
catalogue. Dawson Turner (1775-1858), banker and 
antiquary, was Cotman's patron/employer, and his 
daughter Elizabeth Turner (1799-1852) married Sir 
Francis Palgrave, becoming Lady Palgrave. They had a 
son - Sir Robert Harry Inglis Palgrave (1827-1919), a 
famous banker and economist. 
 

 
 

Sale notice Sotheby’s 11 November 1982 Lot 109 
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  Cotman's drawing is not a view of any canal in 
Normandy, but rather a view of the Corpach Basin on the 
Caledonian Canal with Ben Nevis shown in the 
background (see Figure 2). Although the title is 
topographically absurd, stylistically it fits well with 
Cotman's tours of Normandy in 1817-18, and again in 
1820. His drawings from these tours were very often 
done in sepia and at this size. 
 

 
 

Corpach Basin and Ben Nevis (Nigel Brown, Geograph) 
 

 The drawing reappeared with the same title at 
Sotheby's on 9 July 2009 (Lot 153), where it sold for 
£4500 hammer. On this occasion, Sotheby's misread the 
provenance information as commencing with 'David 
Turner'. Size: 10 x 17 inches. 
 

 
 

Sotheby’s 9 July 2009 Lot 153 
  

 A version of the drawing is in Norwich Castle 
Museum where it is attributed to John Sell Cotman and 
given the title Lake and Mountain Scene. According to 
the mount inscription it was given by James Reeve to E. 
Edwards (possibly Edwin Edwards 1823-79). Although 
much smaller and very much a rapid sketch, it contains 
all the features of the larger drawing, and has the same 
viewpoint beside the Corpach Basin. Size of sheet: about 
5 x 8 inches. 

 
 

John Sell Cotman, Lake and Mountain Scene 
© Norfolk Museums Service, 1975.474.28 

 

 ‘Cotmania’ is the name given by Sydney Decimus 
Kitson (Cotman’s biographer) to his wonderful archive of 
Cotman-related material. This material was bequeathed 
to Leeds Art Gallery by Kitson, and is now available online 
at cotmania.org, thanks to the efforts of Theodore 
Wilkins, David Hill, and staff at Leeds Museums over the 
past several years. Kitson's Diary (in Volume VI) records 
a visit to 'Mrs Barker' ('the grand-daughter of Lady 
Palgrave') on 17 May 1931 at Felixstowe, where he noted 
a number of works by John Sell Cotman, among them On 
the Caledonian Canal, Sepia, c. 11 x 17 inches. This must 
beyond any possible doubt be the drawing sold by 
Sotheby's with provenance by familial descent from 
Dawson Turner. 
 

 
 

Sydney Kitson's Diary entry  
for 17 May 1931 (from cotmania.org) 

 

 Kitson added ‘(?) if by C.’ to his diary entry, which 
is hardly surprising since there seems to be absolutely no 
evidence from correspondence, etc. that Cotman ever 
visited Scotland. This brings us to the principal mystery 
here. If these two drawings (Sotheby's and Norwich 
Castle) are by Cotman, both being very sound 
attributions, and he never visited Scotland, how did he 
come to make these drawings? By copying another 
artist's drawing? The problem lies with the early date. 
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The Caledonian Canal was opened for use at the end of 
October 1822. But Cotman's drawings show the Corpach 
Basin without mooring bollards, i.e. not yet quite ready 
for use. So we must date the drawing – or the source 
drawing if it is deemed to be a copy – before 1823. 
Indeed, if drawn from nature by Cotman, it must have 
been in either 1819 or 1821, since he was abroad in 
Normandy in the other possible years, and in 1822 he 
was ill as a result of swallowing a pin. Fort William and 
the Corpach Basin were certainly reachable from 
Glasgow. 
 It is hard to think of any Scottish artist working 
before 1823 who might have produced a drawing of such 
beauty and accuracy, and most English artists touring 
Scotland in the early 19th century did not go farther 
north than Loch Awe – Loch Tay – Loch Rannoch. It is 
conceivable that Paul Sandby might have drawn Ben 
Nevis, but if so the drawing is lost. George Fennel Robson 
certainly drew it, probably in 1812, and published an 
etching of it in 1814, which Cotman might have seen, but 
of course neither Sandby nor Robson could have 
provided a drawing of the Corpach Basin, which had not 
yet been built. 
 

 
 

Plate 41 from Robson’s  
Scenery of the Grampian Mountains, 1819 

 
 Cotman and Robson's delineations of Ben Nevis 
and the surrounding country are remarkably similar. So 
one might think of Cotman cobbling together a drawing 
of the Corpach Basin obtained from Telford or one of his 
engineers with a drawing of Ben Nevis based on Robson, 
but why ever would he do such a thing? The remarkable 
similarity is best explained by the fact that both men 
were excellent draughtsmen and drew what was in front 
of them. It's a proper mystery. If any reader of this article 
can provide insights into the source of the Canal drawing, 
please get in touch at robinncampbell69@gmail.com. 
 

The Digital Future of the Art & Cultural Heritage World  
By ‘Lockdown Legacy’ webinar presenters  
 

 

A slide from the presentation given by Rhona Taylor, 
Society of Scottish Artists (SSA) during the SSAH and 

Creative Informatics webinar  
 

 The Scottish Society for Art History, in partnership 
with Creative Informatics, hosted its first webinar on 7 
November 2020. The topic was ‘Lockdown Legacy: The 
Digital Future of the Art & Cultural Heritage World’. An 
audience of 119, from Stockholm to Philadelphia, logged 
on to find out how practitioners and organisations 
adapted to lockdown whilst premises were closed and 
physical activities were not possible. Discussions were 
also held about whether the future of the art world lies 
increasingly in the digital sphere. SSAH would like to 
thank our partners, Creative Informatics, plus all of the 
speakers and the Society’s committee for making the 
event such a success. We are delighted to include the 
speakers’ summaries of their papers in this issue of the 
newsletter, beginning with the keynote talk by Terence 
Gould, Art UK. 

 

Curating by all and for all: Art UK as a digital 
exhibitions platform 
By Terence Gould, Art UK 
 
 As a cultural education charity, Art UK’s mission is 
to open up and democratise access to the art in the UK’s 
public collections; for education, enjoyment and 
research. Through collaboration with over 3,250 
collections across the UK, our shared digital platform 
showcases over 250,000 works of art to a global 
audience. 

mailto:robinncampbell69@gmail.com
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 In 2019 we began to consider how we could 
further utilise our platform to both allow our partners to 
share the stories of their collections with a broader 
audience. Also, we wanted to meet an expressed 
audience desire to engage with the nation’s art in a more 
participatory manner. One such method requested was 
to allow users to collate and share their private albums 
of artworks (a piece of existing functionality) with others. 
From this idea, Art UK and our technical partners began 
to develop Curations. 
 An online toolkit hosted on Art UK’s website, 
Curations allows any registered user to collate, interpret 
and publish their selections from our database of over 
250,000 artworks. Furthermore, partner collections can 
use Curations to create, publish and promote small 
online exhibitions, which can be augmented with 
uploaded content. Online exhibitions were seen as 
particularly valuable by smaller museums who did not 
have the technical capacity or budget to build this 
functionality independently. 
 Developing Curations presented its own set of 
challenges we had to consider. A key example we faced 
was how to strike a balance between functionality and 
ease of use. We wanted to build something that could 
allow for a degree of creative flexibility but not to the 
extent that the user is faced with a steep learning curve 
before use. In the end, we built three templates users 
could choose from and limiting the amount of “required” 
content to ensure users could start simple and build up 
their curations over time if desired. 
 The most significant challenge by far, though was 
the emergence of the coronavirus pandemic. As cultural 
institutions across the UK were shuttered in March, there 
was a sudden, pressing need to pivot to online content 
production and delivery. Therefore, we sought to 
accelerate the development of Curations, using a 
minimum viable product approach to get a solution in 
place that our partners could utilise quickly. Once 
completed, we could build upon it incrementally as new 
or evolving user requirements were made evident, and 
additional features were ready. 
 Since the official launch in early May 2020 just 
under 3000 Curations have been created by both the 
public and our partner collections, with 604 published on 
our UK website. Substantial referral traffic from social 
media indicates that users share their curations with 
their networks, although traffic slowed as lockdowns 
began to ease. As with any digital project in the sector, 
maintaining momentum is vital and will be achieved by 
focusing on our audiences and partners’ needs; ensuring 
we continue to build a platform that creates value for 
both.  

 

Example of Curations content 
 

You can explore what has been created so far with 
Curations and try making your own by visiting 
https://artuk.org/discover/curations. 
 

Twitter: @tl_gould; @artukdotorg 
Instagram: @tlgould; @artukdotorg 
 

 

Performance in the digital realm: potentials and 
challenges for new commissions 
By Abigail Webster, Edinburgh Art Festival 
 

 While many practical difficulties can be resolved 
with the appropriate resources and expertise, the 
acceleration toward digital performance commissions 
confronts us with specific curatorial questions and 
ontological discords. These are in relation to normative 
understandings of 'liveness' and its implied temporal 
sequence; the role of 'collectivity' and 'intimacy' in the 
artist-audience relationship; and upholding 'fidelity' to 
an artist's practice. Through the work of Calvin Z. Laing 
and Tamara MacArthur, my ‘Lockdown Legacy’ paper 
explored the dynamic opportunities and challenges of 
these concerns. In addition, it emphasised the necessary 
alignment between the mode of transmission and the 
conceptual underpinning of an artist’s work. 
 Although the 2020 Edinburgh Art Festival was 
cancelled as a result of the Covid-19 pandemic, an online 
offering was provided with 10 artists, including Calvin Z. 
Laing and Tamara MacArthur. For some artists, in 
particular those who primarily work in live performance, 
the format of the work online was required to relate to 
their wider practice, necessitating different modes of 
presentation. This required more tailored research into 
online platforms, rather than adopting a ‘one size fits all’ 
approach to online presentations. The Laing and 
MacArthur commissions were developed in response to 
lockdown and the mode of digital presentation was 
chosen to reflect the work practically and conceptually.  

https://artuk.org/discover/curations
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 As an artist who generally performs in front of a 
live audience, Calvin Z. Laing was interested in the 
opportunities of the broadcasting platform Twitch TV to 
retain a sense of liveness in the experience of his 
performance Calvin & Jogging. Going back to the 
neighbourhood of his childhood in the suburbs of 
Edinburgh, the artist uses humour to reflect on nostalgia, 
anxieties, and new reactive activities borne from 
lockdown.  
 Tamara MacArthur was interested in the 
performance potential of Zoom as a platform – for the 
opportunity for direct audience interaction which the 
breakout rooms afforded. Tamara’s performance, 
entitled It’s All Over But The Dreaming investigated our 
desire for closeness and contemporary methods devised 
to simulate human contact in a time of social distancing. 
Performing from an elaborate theatrical set built in her 
studio, holding close a hand-made life-size doll, the artist 
explored themes of loneliness, yearning and futility in 
relation to enforced isolation. My paper explored the 
creative potential of online programming, alongside the 
challenges of producing new work during a period of 
unprecedented global change and upheaval. 
 

 

Tamara MacArthur, It’s All Over But the Dreaming 2020. 
Courtesy of the artist. 

 

 

Aberdeen Archives, Gallery & Museums: how to be 
more Joe Wicks - finding our digital mojo   
By Margaret Sweetnam, Aberdeen Archives, Gallery & 
Museums 
 

 The COVID-19 pandemic hit soon after the 
completion of the landmark redevelopment of Aberdeen 
Art Gallery in November 2019. Our efforts had been 
focused on driving large numbers of actual visitors 

through the doors of a real bricks and mortar building – 
then, bang! Those doors were firmly closed. And 
suddenly everyone wanted to do everything online, from 
talks and concerts, to school resources, family activities 
and virtual exhibitions. We took a deep breath and asked 
ourselves: ‘How do we become the Joe Wicks of 
museums?’  
 We quickly had to find fun and engaging ways of 
sharing our treasures. We created a 
Museum From Home webpage and made images from 
the collections available for the public to use as Zoom 
backgrounds and to embellish islands in the popular 
Nintendo Switch Animal Crossing game 
(https://www.aberdeencity.gov.uk/aagm/whats-
aberdeen-art-galleries-and-museums/museum-home). 
We wrote blogs about curating from home. We recorded 
short audio insights into a selection of artworks. We 
joined the weekly online art exchange on Twitter with 
ArtUK. We also shared content highlighting the breadth 
and depth of our collections: curator and Great British 
Sewing Bee superfan Morna Annandale ran up a 
beautiful little season to coincide with the grand final, 
inspired by the televised competition’s weekly themes. 
We clapped for carers with items from the medical 
collection, and we reflected on socially 
distanced fashion. 
 Smartify made its digital tour platform free for all 
UK museums and galleries until the end of 2020. Our 
team of curators, learning officers and front of house 
staff set about recording their insights into 50 highlights 
from Aberdeen Art Gallery for armchair exploration. Our 
website desperately needed a makeover, being slow, not 
all that easy to navigate, and in need of a content cull.  At 
the heart of our attractive, clear and responsive new 
website is a fantastic collections search facility with over 
50,000 entries, and curated selections to aid browsing. 
Hours and hours of digital distraction.   
 COVID-19 affected our exhibitions and events 
programme. We were no longer able to show Haroon 
Mirza’s immersive exhibition of sound and light 
installations, but the Lisson Gallery and Haroon Mirza 
‘translated’ some of these works for our website. A 
series of pre-recorded Lunchbreak Concerts meant that 
the loyal audience could tune in for a mindful moment of 
music. To celebrate our Museum of the Year 
2020 success, we launched two playlists on Spotify, one 
by multi-percussionist and North East quine Dame 
Evelyn Glennie inspired by Gavin Turk’s Habitat 
sculpture and one by artist Alison Watt, who’s Rivière 
painting is a visitor favourite.  
 

https://www.aberdeencity.gov.uk/aagm/whats-aberdeen-art-galleries-and-museums/museum-home
https://www.aberdeencity.gov.uk/aagm/whats-aberdeen-art-galleries-and-museums/museum-home
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 As we learn to live with COVID-19 – and to return 
to Joe Wicks – we are feeling slightly less digitally flabby, 
a bit stronger in our core and convinced of the long-term 
benefits of digital engagement: we’re working together 
as a team to deliver it, we’re acquiring new skills, and our 
digital presence is more varied and focused on sharing 
the collections. Our followers are growing, and we’re 
having more of a conversation with them. A group of 
these followers shared with us a superb series of 
recreations of artworks from our collections they made 
during lockdown, inspired by the Getty Museum 
challenge to recreate artworks using household items. 
The results make you look at the original artworks with 
fresh eyes. They made us all laugh out loud when we 
really needed it. And it was all down to digital. 
 

 
 

Left: James Mcbey, Marguerite McBey, 1950  
© Aberdeen City Council (McBey Collection) 

Right: Vicki Frenz, Mightgreet Frenz, 2020 
 
Website: https://www.aberdeencity.gov.uk/AAGM 
Facebook, Twitter, Instagram: @AbdnArtMuseums 
 
 
Student digital engagement with The Hunterian 
By Isabella Wagner, Student and Volunteer Tour Guide at 
The Hunterian, University of Glasgow 
 
 During my time as an arts student at the University 
of Glasgow, some of the most enjoyable and enriching 
things I have done have been participating in projects 
affiliated with The Hunterian Museum and Art Gallery 
(https://www.gla.ac.uk/hunterian/). In April of 2020, I 
was involved in the Hunterian’s MuSE (Museum Student 
Educator) programme and the Collections Outreach 
project, and both projects were disrupted as a result of 
the closure of The Hunterian’s premises during 
lockdown. 

 The MuSE programme, which normally has 
student guides deliver tours in the museum and art 
gallery, adapted to the closure of the museum by having 
guides post their own tour content on social media. This 
most often took the form of short videos posted on The 
Hunterian’s social media pages under the hash tag 
#HunterianTour. These videos are available to view on 
The Hunterian’s website and YouTube channel so there 
is a lasting legacy to the work done during this first 
lockdown. One student also made a creative YouTube 
video based on her tour, and other students (myself 
included) wrote for The Hunterian’s blog.  
 Although viewing collections in person is 
something that we all value and hope to get back to in its 
full capacity soon, these virtual tours show how museum 
and gallery experiences can be enhanced on a virtual 
platform. One guide turned the disadvantage of being 
outside the gallery walls into an advantage, as she 
recorded herself sketching and painting versions of her 
favourite artworks from the gallery in her tour video.  
 The main object of the Outreach Project is to have 
students design and carry out object-based learning 
events with school children. These are objects from The 
Hunterian’s collections that can be held and examined: 
things like small engravings, prints, pieces of Roman 
pottery and even a 3D printed replica of Robert the 
Bruce’s skull! Being able to touch and observe each item 
closely is key to object-based learning and so to convert 
the teaching resources for these objects to be used 
online was not always easy and had its downfalls. Most 
often the resources took the form of quizzes or Q&As 
based on pictures of the objects, and these were shared 
with schoolteachers so that children could still engage 
with collections from afar. Thereafter, the resources 
were made available on The Hunterian’s webpage under 
‘Home Learning’ for anyone to access. 
 In some ways, this kind of digital engagement can 
make the collections more available to the public than 
they were before, as even though the premises were 
closed other barriers inhibiting access to the collections 
were lifted. In the Outreach Project we found that even 
before lockdown had been instated, scheduled school 
visits to The Hunterian were cancelled due to lack of staff 
resources at the school. Opening up the resources to be 
accessed online meant that those who were unable to 
access the collections for this reason had at least the 
opportunity to access them online if they were able to do 
so. While the in-person collections are still so valuable to 
the MuSE programme and Outreach project, creating 
digital experiences with the collections has shown how 
in-person experiences can be supported, and even 
enhanced, by digital engagement. 

https://www.gla.ac.uk/hunterian/


 9 

 
 

A screen grab taken from a student guide’s YouTube 
video in which she painted Whistler’s Red and Black:  

the Fan (c.1894) 
 
Facebook, Instagram: @hunterianglasgow 
Twitter: hunterian 
 
 
Online engagement with culture in the new normal – 
the case of Art Gate blog 
By Bianca Callegaro, Co-Founder, Editor and Manager of 
Art Gate blog 
 
 Art Gate blog was founded by three History of Art 
students at the University of Glasgow. In March 2020, as 
a global pandemic forced people to isolate, we were 
stuck at home and sought to find new ways to engage 
with the arts and cultural field, reflecting on the 
possibilities of achieving this in the ‘new normal’ 
situation we were living in. As such, our artistic response 
to lockdown and isolation came to be expressed through 
writing. We started writing short, clear articles on a wide 
range of topics (from the visual arts to literature, from 
films to the latest cultural events) that we would then 
publish on the social media accounts of the society we 
are committee members of, the Glasgow University Art 
Appreciation Society (GUAAS). Shortly after that, in light 
of the positive response we were getting from our 
followers, we decided to expand the project and develop 
it into a more suitable format.  
  Art Gate blog was therefore founded as an online 
blog that aims to create a positive online platform, in 
which users can share their passion for all forms of art, 
as well as read and get informed about topics that they 
might not have encountered before. Our goal was not to 
create an elitist blog accessible to sector experts, History 
of Art students and academics only. Instead, our mission 
was to strive for inclusivity: we were keen on writing 

concise and clear articles that could be accessible to 
anyone, without the need to have any prior knowledge 
on the subject.  
  The initiative rapidly expanded and we started 
receiving external submissions and contribution 
proposals. This new possibility provided an additional 
opportunity to promote and showcase different voices 
and views around culture. We currently have around 
fifteen contributors who have shared fantastic insights 
on their perceptions of art. As editors and founders, the 
three of us (History of Art students) currently propose 
weekly themes and pitches, taken either by the external 
contributors or by ourselves, and then edit the pieces. As 
part of this, we have also opened the “Art Gate blog 
community” Facebook page, a group established to 
encourage discussions among the contributors, creating 
a sense of community and opportunities for 
networking. In November we also launched a monthly 
Artist Spotlight to increase the visibility of local and 
student artists, as well as a newsletter to promote Art 
Gate articles and worldwide cultural initiatives. 
  Digital engagement and interpersonal exchange 
are highly vital to the proliferation of culture, particularly 
during these unprecedented times. We wanted to react 
to this crisis and adapt to the online environment in 
which the cultural sector shifted in order to keep in touch 
with the public, so as to re-establish the connection 
between our heritage and the general audience. Going 
forward, we believe that online engagement will be 
increasingly important for cultural institutions: the 
challenge is to provide relevant, insightful information in 
an age of fast consumption.  
 

 
 

The Homepage of Art Gate blog (January 2021) 
 

Website: https://artgateblog.altervista.org/ 
Twitter: @GUartAS 
Instagram: @gu_art_as 
 

https://artgateblog.altervista.org/
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Perdendosi 
By Norman McBeath: Printmaker and photographer 

 

'One can travel the world and see nothing. To achieve 
understanding it is necessary not to see many things but 
to look hard at what you do see.'  Giorgio Morandi (1890 
- 1964) 
 

 During lockdown I developed a new photographic 
body of work, Perdendosi. This was profoundly affected 
by those extraordinary circumstances, where ordinary 
routines were shattered and so much was so deeply 
uncertain. I could no longer use my studio and there 
were significant restrictions on when I could leave home. 
Daily news of the relentlessly increasing deaths and 
infections left me shocked and frightened in a way I had 
never experienced. 
 As an artist however, it wasn't all dreadful. This 
psychological upheaval in turn led to an unexpected 
increased sensitivity towards my surroundings, 
particularly the natural world. Shapes, form and texture 
began to elicit an exciting new depth of feeling and 
response.  In particular, my eye was drawn to leaves, and 
I started to see them in a different way. As John Ruskin 
said:  'The leaves of the herbage at our feet take all kinds 
of strange shapes, as if to invite us to examine them [...] 
they seem perpetually to tempt our watchfullness, and 
take delight in outstripping our wonder.' 
 When we think of leaves, we might think of the 
fresh green unfurling in spring or the crimson and gold of 
autumn. But it is leaves which show the least trace of 
that transformational cycle that interest me most - when 
they have lost any colour and become more like 
parchment than plant. This is a held, drawn out stage in 
their metamorphosis, poised on the cusp of decay and 
their eventual disintegration. 
 During this time, the leaves can adopt 
extraordinary shapes as they slowly dry. These various 
forms, held with such delicacy and grace, gave the leaves 
unique identities and character - some peacefully at rest, 
some protective and tightly curled, others dancing. They 
were all gradually dying away which gives the work its 
title from the musical term:  perdendosi. I was deeply 
moved by the damage displayed by many of the leaves, 
on the verge of crumbling into the ground and vanishing 
for good. I felt these familiar subjects of study had 
become freighted with new associations and symbolism. 
 When I first became a photographer, I learned the 
art and skill of producing hand-printed photographs.  The 
smell of the chemicals, the moments of anticipation 
during the developing process, the excitement of seeing 
the black and white images swim to life in the darkroom 

tray – all these have been integral to my work. It is only 
relatively recently that I have thought it is possible to 
produce digital prints of the same quality.  Digital 
advances have also made it possible for me to share my 
work in real time - including through the SSAH webinar -
so that people can see these images while living through 
this same strange period.   
 

 
 

From the Perdendosi Series 
 

Website: www.normanmcbeath.com 
 
 

Pandemic: The Royal Scottish Academy during 
lockdown and beyond 
By Sandy Wood, Collections Curator, RSA 
 
 In terms of timing, the COVID-19 pandemic could 
not have come at a more difficult moment for the Royal 
Scottish Academy. Over 1,000 artworks had just been 
delivered and were in the process of being arranged in 
the RSA building when we had to evacuate from site. This 
extraordinary situation led to the extraordinary outcome 
of the RSA Annual Exhibition being held entirely online 

http://www.normanmcbeath.com/
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for the first time in its near 200-year history. 2020 was 
set to be a busy year for unique exhibitions that would 
bring together the collections and the contemporary in 
the form of the John Kinross Scholarship 40th anniversary 
exhibition and a major survey show on artists, architects 
and furniture. Many of the shows earmarked for 2020 
were moved to 2021. However, COVID-19 led to a unique 
opportunity when the RSA was able to make £20,000 of 
funding available to artists as the Pandemic Award. This 
special fund has given eight artists the opportunity to 
make new work in response to the situation at a time 
when practicing as an artist presents even more 
challenges than usual. 
 Since the pandemic hit, and as with many 
museums and galleries during lockdown, focus inevitably 
turned to the digital ether. Developing digitisation has 
been part of the Academy’s access strategy for some 
time, but the pandemic has forced it to front and centre. 
Quick decisions were required. Text recognised 
digitisation of the RSA Exhibitor Listings and Annual 
Reports gave research access for staff working from 
home without access to the Academy’s archives, and 
since this webinar presentation, digitisation of the 
Academy’s full history of Annual Exhibition catalogues 
has also provided new access to a key resource for 
Scottish art history. Digitising of the Academy’s vital 
archive over lockdown has, paradoxically, made access 
to these resources easier than when our staff were based 
within arm’s length of the physical records.  
 Over lockdown we were also able to make unique 
objects in the Academy’s collections accessible in new 
ways. In July, using Flowpaper software, the RSA 
Bookshelf was launched on our website. This gives page 
turning access to some of our significant library and 
sketchbook collections and will grow as new books are 
regularly added. The RSA website also provided a 
platform for new lines of research and access into the 
Academy and its collections: through the RSA blog and 
the creation of individual Past Members pages – a 
project that is continuing into 2021 with the support of 
student interns from the Universities of St Andrews and 
Edinburgh. 
 Without doubt, the pandemic and associated 
lockdowns have created a very challenging environment 
for museums and galleries. The uncertainty has 
continued into 2021, with many exhibitions being 
cancelled or further postponed. However, the enforced 
circumstances have led to positive developments and 
have put the Academy in a better position to respond to  
challenges through solutions in the digital and physical. 

The pandemic has shown that, for future resilience, it is 
imperative that the sector ensures both these aspects of 
operations work very closely together. 
 

 
 

Robbie Bushe RSA, Tenement Alimentation,  
oil on panel, 2020. From the online 2020 RSA  

Annual Exhibition. © the artist 
 
Website: www.royalscottishacademy.org 
Facebook: @Royal Scottish Academy 
Twitter: @RoyalScotAcad 
Instagram: @royal_scottish_academy 
 
 
A curatorial history of lockdown in 164 Posts 
By Alice Strang, Art Historian & Curator of Modern & 
Contemporary Art 

  
 Between April and July 2020 I made 164 posts on 
Instagram, from the day after I was put on furlough leave 
until the day after museums and galleries were allowed 
to re-open in England. The posts featured works from UK 
public collections and responded to the coronavirus 
COVID-19 lockdown as it unfolded, addressed broader 
current affairs or provided respite from them. 
  

http://www.royalscottishacademy.org/
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The curatorial approach was upbeat and politically 
neutral. The majority of works featured were from UK 
public collections, by Modern British artists, with an 
emphasis on Scottish and women artists and a focus on 
the inter-war period. The intention was to demonstrate 
the power of art to help us understand our lives and 
surroundings during a time of unprecedented, 
communal change. The hope was to entertain, inspire, 
comfort and to encourage learning, at a time when the 
works of art could not be seen in the flesh. 
 The challenge for me was to translate analogue 
curatorial skills into individual posts in the digital sphere, 
whilst establishing audience relationships of the on-line 
rather than physically present variety. The connection 
with your social media followers is direct and intimate, 
allowing for instant rapport and informality. This was 
welcome during the isolation of lockdown and a contrast 
to being at one remove from gallery visitors. 
 Practising artists, relatives of the artists whose 
works I was posting, the digital officers of the collections 
the works belong to, as well as general art lovers, began 
to comment on my posts. They turned out to have a 
global reach, with followers from Scotland to Australia. 
Instead of visitor numbers and ticket sales, success was 
based on the number of likes, comments and ‘regrams’, 
when someone puts your post on their Instagram feed. 
 Working as a digital curator freed me from the 
practical, financial and bureaucratic considerations of 
‘real’ exhibitions, but at times what I was doing felt 
fleeting and superficial. However, I think a positive legacy 
of the pandemic will be the increased presence, 
awareness and enjoyment of art in digital form. Yet this 
raises questions such as: are audiences enlarged beyond 
those who can visit a venue, but limited to those with the 
devices and IT skills involved? How does experiencing a 
work of art in real life compare to that of seeing it on a 
screen? Will art lovers become accustomed to free digital 
consumption and become less willing to pay admission 
charges to exhibitions? 
 The role of art during lockdown, by necessity in 
digital form, in helping to come to terms with a new 
reality and to boost morale is obvious and vital. Going 
forward, I believe the importance of art for society is 
clearer and greater than ever, whether experienced 
upon walking into a gallery or whilst navigating a screen. 
The potential for developing a combination of both 
makes me excited for the future. 
 
Website: www.alicestrang.co.uk  
Twitter: @AliceStrang 
Instagram: @alice.strang 
 

 
 

An example of an Instagram post by Alice Strang 
as discussed in her webinar paper 

 

Providing a digital toolkit for artists 
By Rhona Taylor, Vice President, The Society of Scottish 
Artists 
 
 The Society of Scottish Artists is the oldest and 
largest artist-run membership organisation in Scotland. 
It was founded in 1891, has around 1200 members, and 
we have held our Annual Exhibition at the Royal Scottish 
Academy in Edinburgh since 1902.  
  In 2020, as the COVID-19 pandemic took hold and 
we went into lockdown, the Council of the SSA, along 
with the other exhibiting societies in Scotland, took the 
difficult decision to cancel the Annual Exhibition, which 
had been due to take place from October. This is the 
biggest exhibition in our calendar, and it attracts 
thousands of submissions from around the world. Since 
2014, all work has been submitted online rather than in 
person – artists are required to submit high-quality 
images of their work, which the exhibition committee 
views to make its selection. 
 Digital skills have become an integral part of every 
visual artist’s practice, not just for exhibition submissions 
– something the move online during 2020 made 
particularly clear. As such, artists without the skills 
required to present, manage and promote their work 
well online often find themselves at a significant 
professional disadvantage. We decided to use the break 
in our usual busy exhibitions schedule to attempt to 
address this, as well as to provide our members with 
other opportunities. Initially, we held several online 
events including artists’ talks, a short programme for 
Mental Health Awareness Week, and a number of 
workshops run by members of the SSA Council.  We also 
moved planned exhibitions online in partnership with Art 
North Projects.  

http://www.alicestrang.co.uk/
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  In October, we launched our eight-week online 
Professional Development Programme. Events included 
artwork photography, archiving skills, publicity and social 
media, working with galleries and residencies, applying 
for funding, and presenting and writing about your 
artwork. Partners and participants included Art UK, the 
Art360 Foundation, Cove Park, Hospitalfield, the Royal 
Drawing School, An Tobar, Travelling Gallery, Tatha 
Gallery, Pier Arts Centre and the writer Moira Jeffrey. We 
are grateful to everyone who shared experiences and 
insights. The events were well attended, and a 
subsequent survey indicated that they had been very 
useful. Delivering the programme digitally also meant 
that we were able to reach members based across 
Scotland and beyond. The events have all been archived, 
and they will be available for SSA members to access in 
due course. 
  In November we also subscribed to online 
exhibitions software through Artlogic and presented a 
digital version of “30 x 30”, which usually forms part of 
our Annual Exhibition. We also put online two exhibitions 
that had been due to take place at Old Gala House in 
Galashiels earlier last year – Tides Changing / Changing 
Tides. The response to our online shows has been 
extremely positive, and we are currently planning a new 
series of digital exhibitions as part of our regular 
programme.  
 

 
 

The SSA’s Professional Development Programme 
provided members with a wide range of skills 

 

 Websites: www.rhonataylor.co.uk / www.s-s-a.org  
Instagram: @rhonabtaylor /@societyscottishartists 

 

Collaborating through the crisis: innovative art/tech 
partnerships emerging from lockdown   
By Nicola Osborne, Programme Manager, Creative 
Informatics 
 
 Creative Informatics supports creative people and 
organisations to innovate and explore the potential of 
data and data driven technologies 
(https://creativeinformatics.org/). Here I discuss new 
collaborations arising from lockdown that address shifts 
in demand and an increased motivation to experiment 
with technology and opportunities for new modalities of 
experience. 
 #FridayForumEdi was a rapid response online 
event series in partnership with Visual Arts Scotland 
(VAS). We were keen to support alternative forms of 
income and support for artists and jointly established a 
series of 12 online events (April – July 2020) that 
provided paid speaking opportunities and showcased the 
work of 49 diverse artists. The events were well received 
attracting 343 attendees (515 registrations), many of 
whom became regulars as a way to feel connected 
during the first lockdown. We are currently evaluating 
additional skills and benefits that speakers took from this 
experience. The Friday Forums were certainly huge 
learning experiences for all at CI and VAS regarding 
running online events – something that has fed into best 
practice guidance which we will be sharing soon.  
 An augmented reality piece/tour of the New 
Town, called ‘Fruitmarket Gallery: Janet Cardiff and 
George Bures Miller’s Night Walk for Edinburgh’, 
premiered as a sell out at the 2019 Edinburgh 
International Festival. The Fruitmarket Gallery 
approached us during lockdown as they were keen to 
enable a socially distanced COVID-19 secure version of 
the experience using participants’ own devices. There 
were a number of significant challenges here. For the 
experience to compare with the managed experience on 
a gallery-owned device, it was important to ensure video 
resolution remained high (thus a large file size). To 
protect the artists’ rights a simple download would also 
not be secure or appropriate. There were also COVID-19 
concerns: we’d need to ensure visitors wouldn’t cluster 
in large groups or be too frequent to maintain social 
distance. 
 We therefore created an (iOS & Android) app 
designed for use as part of structured scheduled events 
(to avoid potential crowding) and which uses Eventbrite 
booking reference to validate visitors/visitor groups then 
facilitates secure video download, validates date and 
time, and validates the participant(s) location before 
playing the video. Afterwards the app automatically 

http://www.rhonataylor.co.uk/
http://www.s-s-a.org/
https://creativeinformatics.org/
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deletes the film. The app has been well received and 
used to date and can be reused for future runs.  
 The Talbot Rice Gallery audience flow app also 
emerged from the challenge of safely managing 
audiences during social distancing. The challenge was 
explored as part of UNA.TEN ‘Transform Emergency 
Now!’ - a ten-day COVID-19 response hackathon 
(April/May 2020) resulting in an initial concept and 
design. In Summer 2020, Design Informatics colleagues 
and student interns (supported by CI) worked together 
to develop this into a simple effective pilot web app for 
tracking visitor flow in real time. This app has been tested 
and demonstrated to other galleries by the Talbot Rice 
Gallery, and we have now launched a self-service 
version, ‘Flow Ctrl’. We encourage SSAH members to 
explore and test the app in their own galleries and 
museums and to get in touch with feedback.  
 

 
 

Night Walk for Edinburgh app 
 

• Email: creativeinformatics@ed.ac.uk 

• Watch Friday Forums: 
https://vimeo.com/creativeinformatics/collections  

• Nightwalk for Edinburgh: 
https://www.fruitmarket.co.uk/exhibitions/night-
walk-for-edinburgh/  

• Register and try ‘Flow Ctrl’: 
https://flow.creativeinformatics.org/  

 
 
 

Automating access to collections during lockdown 
By Alexandra Watson Jones, PhD researcher at University 
of St Andrews / National Museums Scotland 
  
 The COVID-19 lockdowns and the subsequent 
closures of museums, libraries and archives have 
presented a significant challenge to PhD students who 
depend on access to objects and sources for their 
research projects. When I began my PhD in January 2020, 
I had several research trips planned and was blissfully 
unaware of what lay ahead. Once it became apparent 
that I was not going to be able to access any museums or 
libraries for a long time, I therefore had to come up with 
an entirely new research strategy. 
 My project explores Ethiopian collections at 
National Museums Scotland and other UK cultural 
institutions, and one of my first research aims was 
therefore to begin identifying and quantifying Ethiopian 
material culture in museums across the country. Thanks 
to continued efforts by museums and libraries to digitise 
their catalogues and make their collections available on 
the Internet, I was able to find much of the information I 
needed online. However, manually trawling through 
around a dozen museum databases – some of which 
returned several thousand search results for ‘Ethiopia’ – 
was slow and tedious. I quickly began to wonder whether 
there was a way I could speed up the process. 
 I have a prior background in software engineering, 
so I was able to draw on my computer programming and 
coding skills to explore automating some of this work. 
Using Windows Powershell, I produced a range of tools 
to pull large quantities of data from the museums’ online 
databases, and to carry out some basic analysis of the 
results. This ultimately resulted in a very useful Excel 
spreadsheet that allows me to quickly search for relevant 
objects across the country, and to sort the results by 
different factors such as period, collector, or donor. By 
creating these automated scripts, I was able to 
streamline and speed up a process that I believe would 
otherwise have taken many months. 
 This approach was not without its challenges, and 
I had to be mindful that it needed to be a worthwhile 
exercise. I could not spend months writing code instead 
of carrying out my actual research into the collections, so 
I had to balance the urge to continue tweaking and 
enhancing my automated tools with achieving the most 
useful results in a reasonable timeframe. Some museum 
databases also lent themselves much more readily to my 
automated approach than others, which raised some 
interesting questions about whether museums should 
design their online catalogues with this kind of digital 
access in mind. However, overall, this experimental 

https://vimeo.com/creativeinformatics/collections
https://www.fruitmarket.co.uk/exhibitions/night-walk-for-edinburgh/
https://www.fruitmarket.co.uk/exhibitions/night-walk-for-edinburgh/
https://flow.creativeinformatics.org/
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project was a success, and has been of great help in 
enabling me to progress with my research during a 
difficult time. This work demonstrates the potential for 
coding to contribute to successful research in the 
museum sector, and I would encourage anyone working 
in this area to consider whether learning some basic 
coding skills could enhance your own research. 
 

 
 

Ethiopian objects in the National Museums Scotland 
collection, © Alexandra Watson Jones 

 
Website: alexwatsonjones.net 
Instagram/Twitter: AWatsonJones 
 
 
 
If you would like to know more about the presentations 
given during this ‘Lockdown Legacy: The Digital Future of 
the Art & Cultural Heritage World’ webinar, the 
recording of the event will soon be available on our new 
SSAH YouTube site.  
 
 
 
 

Exhibitions and Events 
  
Two talks about E.A. Hornel 
 
Online Lecture: E.A. Hornel and the Morton 
Photography Project 
Thursday 4 February 2021, 2pm  
 

Join curator Ben Reiss for an introduction to the National 
Trust for Scotland’s historic photographic collections, 
with a focus on the photography, art and themes that 
underpin the exhibition E.A. Hornel: From Camera to 
Canvas at Edinburgh City Art Centre. Ben is the Morton 
Photography Project Curator at the National Trust for 
Scotland, and is one of the curators who worked on this 
exhibition. The event is free but booking via the 
Museums Galleries Edinburgh ‘What’s On’ webpage is 
essential. 
  
Online Lecture: E.A. Hornel: From Camera to Canvas: An 
Introduction 
Friday 26 February 2021, 2pm - 3pm 
 

Join curator Ben Reiss for an introduction to the 
exhibition E.A. Hornel: From Camera to Canvas. The 
display is on show at Edinburgh City Art Centre (7 
November 2020 - 14 March 2021) but the Centre is 
temporarily closed, in line with advice from the 
Government. The online talk by Ben will explore how 
Hornel’s reliance on photography shaped every aspect of 
his paintings, from subject to style. The event is free but 
booking via the Museums Galleries Edinburgh ‘What’s 
On’ webpage is essential.  
 

 
 

A Japanese woman playing a shamisen, attributed to 
Tamamura Kōzaburō, before 1921,  

Yokohama shashin print 

http://alexwatsonjones.net/
https://www.youtube.com/channel/UCmEuNoe00b7JX9NmaxhUweA


 16 

For more details: https://www.nts.org.uk/stories/e-a-
hornel-exhibition-from-camera-to-canvas. A book is also 
available: https://www.nts.org.uk/shop/e-a-hornel-
from-camera-to-canvas.html. 
 

 
 

E.A. Hornel, A Japanese musician playing a shamisen, 
c.1921–25, oil on canvas 

 
 
 Online ‘Curations’ Exhibitions 
  
 As Terence Gould mentions in this newsletter’s Art 
UK article, around 3000 Curations have been created on 
the Art UK website by the public and partner collections.  
Amongst the virtual exhibitions are several displays of 
Scottish artwork.  Here are a few that may be of interest 
to you, written by museum staff, a freelance art historian 
and the director of The Fleming Collection. 
 

• https://artuk.org/discover/curations/the-art-of-
heriot-watt-university 

 

• https://artuk.org/discover/curations/art-tastic-look-
learn-play-and-create 

 
 

• https://artuk.org/discover/curations/alan-robb-and-
the-dundee-imagists 

 

• https://artuk.org/discover/curations/the-artists-
window-a-compositional-device 

 

• https://artuk.org/discover/curations/the-glasgow-
boys-and-girls 

 
 

2021 Committee Members 
 
Chair: Claire Robinson, cr67@st-andrews.ac.uk 
 
Treasurer:  Jim Barnes (Independent Researcher) 
 
Membership: Lili Bartholomew (The McManus) 
 
Research Grants: Michelle Kaye (Glasgow School of Art) 
 
Journal Editors: Karen Mailley-Watt (University of 
Glasgow/ Glasgow School of Art), Matthew Jarron 
(University of Dundee) 
 
Newsletter Editor:  
Shona Elliott (Aberdeen Archives, Gallery & Museums) 
 
Events: Claire Robinson (University of St Andrews), 
Matthew Jarron (University of Dundee) 
 
Minutes Secretary: Tara King (University of St Andrews) 
 
General member:  
Lucinda Lax (National Galleries of Scotland)  
Alice Strang (National Galleries of Scotland) 
Amy Fairley (Culture Perth and Kinross) 
Judith Liddle (Creative Producer) 
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