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Newsletter        No 66 Spring/Summer 2021 
 

 

From the Chair 
 

On behalf of the SSAH Committee, we hope that 
you are all safe and enjoying the reopening of 
museums and galleries across Scotland! 

 

 
 

Artwork explored - ‘Art, Landscape and Space’ day: 
Martin Creed, Work no. 975 EVERYTHING IS GOING 

TO BE ALRIGHT, 2008, blue neon, Modern One façade 
Presented by the Artist 2012 (fabrication costs 

courtesy the Ian Paul Fund), © The Artist. 
 

Since the last edition of the newsletter, we have 
hosted our Study Day for 2021 on ‘Art, Landscape and 
Space’ in partnership with Creative Informatics. 
Hosted online for the first time owing to COVID-19, we 
were delighted that the event attracted 364 attendees 
over 5-6 February 2021. Many thanks to the SSAH 
Committee, Creative Informatics, speakers and 
attendees for making the event such a success. 
Preparations are well underway for the publication of 

a selection of papers from the study day in the Journal 
of the Scottish Society for Art History which we look 
forward to launching later this year.  

In March, the SSAH held an online AGM, 
accompanied by a presentation by Rosemary James-
Beith, Project Manager of the CLiC (Curatorial 
Leadership in Collections) Connect and Activate 
Project 2020-21 at SCAN. We are very grateful to 
Rosemary for sharing information about the work of 
the CLiC Network, which consists of ten contemporary 
art curators working in collecting institutions across 
Scotland.  

 

 
 

Speakers at the ‘Acts of Defiance’ webinar 
 

On 15 May, the SSAH hosted the webinar ‘Acts 
of Defiance: Exploring Protest Art’ in partnership with 
the Public Statues and Sculpture Association. Many 
thanks to all of our speakers and attendees for making 
it such an engaging and thought-provoking event! We 
are planning to include articles by several of these 
speakers in the Autumn issue. 
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This newsletter includes lots of information for 
you to enjoy, including several pieces about Joan 
Eardley as 18 May marked the centenary of her birth.  
Many galleries across Scotland ran activities during 
May to celebrate the artist and several continue to do 
so. Thank you for your continuing support and we look 
forward to seeing you at future events! 
 
Claire Robinson 

   
 

SSAH New Committee Members  
 
Sarah Iepson 

Sarah is an Associate Professor of Art History at 
Community College of Philadelphia in Pennsylvania, 
US. Her areas of study include 19th century American 
Art and transatlantic connections between female 
artists and cohorts in Philadelphia and Glasgow.  

She was recently awarded an ACLS/Mellon 
Fellowship for 2021-2022 which will support travel to 
Scotland and the UK to undertake archival, library and 
museum research on these women and the 
connections between them.  
 
Laura Leuzzi 

Art historian and curator, Dr Laura Leuzzi is 
currently Research Fellow and Co-Investigator on the 
AHRC funded project ‘Richard Demarco: The Italian 
Connection’ (2018-2021) at DJCAD, University of 
Dundee. She was Postdoctoral researcher on the 
AHRC funded projects ‘EWVA - European Women’s 
Video Art in the 70s and 80s’ (2015-2018) and 
‘REWINDItalia Artists’ Video in Italy in 70s and 80s’ 
(2011-2014), both at DJCAD. 
  Author of articles and essays in books and 
exhibition catalogues, her research is focused on early 
video art, European video art histories, art and 
feminism and new media. She has curated exhibitions, 
events and screenings at the CCA, Glasgow; The 
Showroom, London; The Nunnery Gallery, London; 
MAXXI Museum of the 21st Century Arts, Rome; 
Walcherturm, Zurich; Horsecross Arts, Perth; The 
Summerhall, Edinburgh; The Glasgow Women's 
Library; The Lethaby Gallery, and Central St Martin, 
London. Laura is also co-editor of the books 
REWINDItalia. Early Video Art in Italy (John Libbey, 
2015) and EWVA European Women’s Video Art in the 
70s and 80s (John Libbey, 2019). 

Reviews 
 
 
Review – SSAH ‘Art, Landscape and Space’  
Study Day on 6 February 2021 (day two) 
By Catherine Sargeant, artist 

 

 
 

On 6 February in the middle of our second 
lockdown I logged on to the SSAH ‘Art, Landscape and 
Space’ study day.  With the extra time at home that a 
virtual event allows I found myself drawing/doodling 
when watching webinars. I think it was my way of 
feeling part of the gathering. Zoom with its little black 
boxes means I didn’t need to make decisions about 
composition or subject matter, allowing me to focus 
on the event itself. Also, I drew with a pen so not to be 
tempted to correct. Apologies to anyone whose eyes I 
misplaced. 

The fascinating keynote talk by Dalziel + Scullion 
gave us a small insight into the diversity of their work, 
for example ‘Immersion Clothing’ designed for the 
wearer to interact with nature. Many people asked if 
they could buy one and learnt that they were unique 

https://dalzielscullion.com/works-entry/immersion-clothing/
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handcrafted pieces. For myself I was left with a longing 
to lie on one of the Rosnes benches in Dumfries and 
Galloway, to slow down and see nature from a 
different viewpoint.  Whilst I wait to go there I must 
try their suggestion of taking a mirror on my woodland 
walks to see the tree canopy without neck strain. 

 

 

 
Being introduced to an artist unfamiliar to me is 

always a treat. Andrew Parkinson from The Pier Art 
Centre enlightened us to the art of Sylvia Wishart and 
her contemporary Orkney landscapes. This talk was 
followed by a presentation about Ian Hamilton Finlay. 
The artist is well known and as a text artist I’m 
frequently inspired by his work. To hear details from 
Alistair Peebles about Ian Hamilton Finlay’s time at 
Gledfield got me thinking of what remains of artworks 
that were created in situ and left behind.  

Having seen Andrea Geile’s beautiful rusted 
corton steel sculptures in the grandiose exhibition 
space of the Royal Scottish Academy of Art and 
Architecture (RSA), it was a visual feast to see so many 
of her works set against land, sky and sea whilst 

hearing the stories behind them. I found I was able to 
capture many of her slides at speed (I also knew to 
have my orange pencil ready), appreciating her 
juxtaposition of the organic with geometric along with 
clever play on negative and positive shapes. Geile’s 
allotment was discussed during the question time and 
I’ve recently been for a worthwhile sneaky peak.   

 

 

  
 Sally Goodsir enabled us to look at Holyrood 
Palace gardens with fresh eyes as she showed slides 
emblazoned with colour. Morven Gregor’s tales of the 
Martin Boyce installation of a tennis court askew in the 
grounds of Mount Stuart created an intrigue that 
means it’s another place added to my ‘must visit’ list. 
 The day ended with ‘From THERE WILL BE NO 
MIRACLES HERE to EVERYTHING’S GOING TO BE 
ALRIGHT’ - a tour of the artworks in the grounds of the 
Scottish National Gallery of Modern Art by curator 
Alice Strang.  It was fascinating to get an insight into 
why the lights were temporarily switched off in Martin 
Creed’s iconic installation, the perils of lockdown and 
Brexit combined.  But we were left with a sense of 
positivity and an appreciation of the care that goes 
with curating these works. 
 

https://www.mountstuart.com/artist/martin-boyce-an-inn-for-phantoms-of-the-outside-and-in-2019
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I find when I draw, I can easily be taken back to 
the time and remember snippets of the talks. Not only 
was I educated, entertained and informed, I now have 
a list of places I plan to visit as we ease ourselves back 
into physical ventures. Thanks to SSAH, all the 
speakers, and Mathew Jarron and Claire Robinson for 
leading the sessions on day 2.  
 

 

 
 

Review - ‘Prelude to Inspiring Women Artists’ event 
on 24 April 2021 
By Dott.ssa Julia Alexandra Mee, artist and art 
historian 
 

A study day on ‘Inspiring Women Artists: 
Legacies of Great Women Mural Painters and Artists 
of the late 19th Century’ is planned for April 2022. It 
has been created from the desire to retell the stories 
of these talented women and re-establish their 
reputations, notably Phoebe Anna Traquair (1852-
1936), Mary Seton Watts (1849-1938) and the women 
artists of the Pre-Raphaelite ‘Sisterhood’, who all 
established an important influence on their 
contemporaries and future generations. A digital 
prelude event to ‘Inspiring Women Artists’ was held 
on 24 April 2021, being a taster session ahead of the 
long-awaited main event.  

The prelude was chaired by Alice Strang, SSAH 
committee member and Senior Curator of Modern 
and Contemporary Art at the National Galleries of 
Scotland. Contributing her vast experience in the field, 

she brought together speakers Professor Elizabeth 
Cumming (Honorary Professor in the History of Art at 
University of Edinburgh, and Curator and Trustee of 
the Mansfield Traquair Trust), Dr Sally-Anne Huxtable 
(Head Curator, National Trust), Hugo Burge (Director 
of Marchmont Farms Ltd), Elaine Ellis (Founder and 
President of Arts and Crafts Tours) and myself 
(formerly Artist in Residence at Marchmont House and 
Trustee of the Mansfield Traquair Trust). A fascinating 
programme was delivered through a series of talks 
highlighting the works and legacies of these great 
women artists and a panel discussion focusing on 
preserving their legacies.  

Commencing the evening’s discussion was Hugo 
Burge, Director of Marchmont House - the outstanding 
‘Grade A’ listed Palladian Mansion dating back to 1750 
and later remodelled by the eminent Scottish architect 
and furniture designer Sir Robert Stodart Lorimer 
(1864-1929) for Robert Finnie McEwen (1861-1926) 
between 1914 and 1917. Burge discussed his interest 
in Arts and Crafts, which had taken root during his five 
years at Bedales School in Hampshire, drawing 
inspiration from the Bedales Memorial Library, 
considered to be one of the finest creations of the Arts 
and Crafts movement. It was designed by the 
distinguished designer and architect Ernest Gimson 
(1864-1919). Following the acquisition of Marchmont 
House in 2013 Burge embarked on the extensive 
seven-year restoration project ‘seeking inspiration’ 
from the Arts and Crafts to restore the mansion to ‘its 
former glory’, amassing a growing collection with an 
emphasis on the Arts and Crafts and modern 
sculpture.  

In his introduction to ‘Inspiring Women Artists’ 
and the untold stories of the women artists 
represented within the collection, Burge highlighted 
Phoebe Anna Traquair (née Moss), one of the leading 
artists of the Arts and Crafts movement in Scotland, 
whom he justifiably proclaimed should be ‘a 
household name’. Inspired by Traquair’s long-
concealed decorative panel depicting Cupid’s Darts (oil 
on canvas, 1897, National Trust, Scotland) above the 
Drawing Room fireplace at Kellie Castle and her four 
embroideries The Progress of the Soul: The Entrance 
(1895), The Stress (1897), The Despair (1899) and The 
Victory (1902) at the National Galleries of Scotland, 
Burge embarked on a tour of Traquair’s three mural 
cycles in Edinburgh: 

https://www.eventbrite.co.uk/e/inspiring-women-artists-marchmont-2022-tickets-74263152087
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• her first scheme at the Mortuary Chapel at the 

Royal Hospital for Sick Children, 1885-1886 

and 1896-1898 

• her second mural scheme at the Song School 

at Saint Mary’s Episcopal Cathedral (1888-

1892)  

• her largest undertaking for the Mansfield 

Traquair Centre (1893-1901), which 

confirmed her international reputation.  
 

Burge offered a glimpse of her magnificent mural cycle 
at the Mansfield Traquair Centre during the preview of 
the short film The Making of the Marchmont Mural 
Cycle by Falcon Productions which documents the 
early stages of the mural cycle that I am creating (read 
on for further details). 

Phoebe Anna Traquair is well represented 
within the Marchmont collection and Dr Sally-Anne 
Huxtable provided a captivating insight into Traquair’s 
works and other collection highlights. She discussed 
the centrality of women in the Arts & Crafts 
movement and how this is reflected within the ethos 
of the collection. Prior to becoming Head Curator at 
the National Trust, Huxtable was the Principal Curator 
of Modern and Contemporary Design at National 
Museums of Scotland where in 2016 she curated the 
new permanent gallery Design for Living (1851-1951), 
bringing the works by Traquair on display in the 
National Museums of Scotland together for the first 
time. This has greatly contributed towards the 
increased recognition of the artist.  

In the prelude event, Huxtable focused her 
discussion on Jessie M. King (1875-1949) and Traquair, 
exploring how these women artists of the Arts and 
Crafts movement ‘paved the way’ for professional 
women artists such as Barbara Hepworth (1903-1975). 
In her selection of works from the collection, Huxtable 
explored the versatile nature of these women artists 
as they worked across the fine and decorative arts. 
Among the works discussed were The Little 
Shepherdess (pen and ink and watercolour on vellum, 
24 x 30 cm) and ceramic vase (c. 1925) by Jessie M. 
King, and several works by Traquair including Reverie 
(oil on panel, 25 x 33 cm), the portrait of her daughter 
Hilda Traquair (oil on panel, 28.3 x 23 cm), Angels (oil 
on board, 13 x 18 cm, 1900) seen here, and an enamel 
triptych Seek ye my Face (copper set with painted 
enamels, 16 cm in height, 1905).  

 
 
Phoebe Anna Traquair, Angels, oil on board, 13 x 18 

cm, 1900, © Marchmont House Collection. 
 

My talk focused on the influence that the 
artwork of Pre-Raphaelite artists and the Arts and 
Crafts movement within the collection at Marchmont 
have imparted on the development of the mural cycle 
I am creating in the Cupola Hall at Marchmont House. 
This is a commission received in 2017 to adorn the 
walls of the Cupola Hall with a series of wall paintings 
depicting the Four Seasons and Allegory of The Arts, 
drawing primarily on the ‘spirit’ of Phoebe Anna 
Traquair and her friend and colleague Robert Lorimer. 
As first Artist in Residence staying in the Artist’s Studio 
Flat within Marchmont House for over two years, I 
disclosed the immense influence of this 
unprecedented and privileged experience of 
observing, studying, and absorbing daily the 
significant works by Traquair and her contemporaries 
within the collection.   

Professor Elizabeth Cumming also spoke at the 
prelude event.  She is the foremost specialist on the 
life and works of Phoebe Anna Traquair. Cumming’s in-
depth research has contributed greatly towards re-
establishing Traquair’s reputation and contribution to 
the arts at a national and international level. Cumming 
gave an informative insight into the first mural scheme 
painted by Traquair: the Mortuary Chapel (Royal 
Hospital for Sick Kids), arguably one of Traquair’s 
finest and most significant works. Cumming led us 
through the history of the mural scheme from its first 
location in the former coal house at Lauriston Lane to 
its subsequent detachment and transportation to the 
current site at Sciennes where Traquair integrated 
them into a larger scheme with new additions in the 
second chapel.  
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Emphasising the importance of the Mortuary 
Chapel Murals both nationally and internationally, and 
the esteem with which they were held by Traquair 
herself, Cumming brought our attention to an 
interview given by Traquair in 1899 for the book 
Picturesque Edinburgh. In the book, Katherine Lockie 
noted that ‘Mrs Traquair considers this to be her finest 
piece of work’ (K.F. Lockie, Picturesque Edinburgh, 
John Lockie, 1899, 126).   

 

 
 
Phoebe Anna Traquair, Cup of Life, Mortuary Chapel, 

Royal Hospital for Sick Children  
© Elizabeth Cumming 

 
The precarious future that this, one of 

Edinburgh’s greatest hidden treasures currently faces, 
and how crucial the following weeks and months 
ahead will be in saving this for the nation was 
discussed by Cumming. It follows recent pleas to 
preserve this mural scheme of ‘outstanding cultural 
significance’ by Sir John Leighton, Director General of 

the National Galleries of Scotland, who declared, 
‘Phoebe Anna Traquair is an important figure in the 
history of Scottish art whose work is attracting 
growing national and international interest. Her much-
valued contribution to our shared cultural heritage 
must be protected for the long term’ (J. Watson, 
‘National Gallery Chief’s Plea for Phoebe Anna 
Traquair Hospital Murals’, The Times, 1 March 2021, 
21).   

The importance of preserving this highly 
significant mural scheme was further emphasised by 
Dr Tricia Allerston, Deputy Director and Chief Curator 
at the National Galleries of Scotland and Co-Director 
of ‘Celebrating Scotland’s Art’: The Scottish National 
Gallery Project, in her recent informative article on the 
Mortuary Chapel Murals. She states, ‘We support all 
the parties involved in seeking a sustainable, long-
term solution which not only minimises the risks to 
these murals from the building work associated with 
the change in designated use of their site, but also 
secures their preservation and public access in the 
future’ (T. Allerston, ‘Phoebe Anna Traquair’s Murals 
at the Royal Hospital for Sick Children’ in Fleming 
Collection: Scottish Art News, 8 March 2021). 

Acknowledgement of the significance of 
Traquair’s first mural scheme and further pleas to save 
them came from Sally-Anne Huxtable and Alice Strang 
after an important update given by Cumming on the 
urgent action necessary to protect and conserve these 
murals, following the purchase of the Royal Hospital 
for Sick Children site by the property developer 
Downing Group. Cumming announced: 

 
The decommissioning of the hospital site is now 
underway and an application has been made by 
Downing through their […] HolderPlanning to 
Edinburgh Council for listed building consent. If 
granted without conditions this will allow the 
developer to move in onsite in the summer 
perhaps as early as July or August, and we hope 
that the planning committee when it meets, and 
it will probably meet in May, will give conditions 
for the protection of this and for its future 
preservation and conservation to give it a good 
future. This building really deserves to be in public 
ownership and it should have public access so 
that we can all enjoy it and the murals will be 
restored.  
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Participants in the panel discussion highlighted 
the earlier campaign to save Traquair’s mural scheme 
at the former Catholic Apostolic Church on Mansfield 
Place, now the Mansfield Traquair Centre and often 
called ‘Edinburgh’s Sistine Chapel’, with Elizabeth 
Cumming providing a valuable insight into how this 
has successfully been achieved. Sally-Anne Huxtable 
promptly acknowledged the immense undertaking in 
saving the building: ‘I think it’s a huge triumph and I 
have so much admiration for the Trustees and the 
Friends of the Mansfield Traquair Centre for really 
bringing what were very damaged murals in many 
cases back to life […] I think it is a real testament to 
their tenacity that these have been saved.’  
 

 
 
Phoebe Anna Traquair, Awakening of the Ten Virgins, 

1895-6, South Chapel, Mansfield Traquair Centre  
© All Rights Reserved 

 
Scotland played an important role in the revival of 

mural painting during the latter half of the 19th century 
and Phoebe Anna Traquair was among the group of 
mural painters active in Edinburgh at the heart of 
these developments.  As one of the greatest mural 
painters of her day, Traquair will be the subject of 
several papers presented during the study day 
‘Inspiring Women Artists: Great Women Mural 
Painters and Artists of the Late 19th Century’ next year. 
The influence of Traquair and her contemporaries on 
future generations of artists will be highlighted during 
the main event, which features the work of three 
invited artists: Victoria Bernie - the Artist in Residence 
at the RSA, Susy Kirk - artist and great niece of Phoebe 
Anna Traquair’s elder sister and Cristina Beretta - wall 
paintings conservator and scholar of the traditional 
technique of scagliola marble. Sandy Wood, 

Collections Curator at the Royal Scottish Academy of 
Art and Architecture, will be one of the speakers at the 
main event and he emphasises the importance of 
preserving our cultural heritage:  

 
Preserving the art of the past is not only an 
essential cultural duty but allows for the 
rediscovery and permeation of ideas through the 
ages. Over the last 200 years the artists of the 
Royal Scottish Academy tell a story of Scottish art 
that weaves a path from then to now. Victoria 
Bernie is the third artist to engage with the RSA 
collections as part of RSA Residencies for Scotland 
and her project has led to not only fascinating 
artworks that interpret and complement the past 
through contemporary eyes but has unearthed 
collections knowledge through a shared research 
approach with our collections team.    

 
The prelude event was drawn to a close by Elaine Ellis, 
President of Arts and Crafts Tours, who drew attention 
to the exquisite work of Margaret Macdonald 
Mackintosh and the legacy of her gesso technique in 
the work of Dai and Jenny Vaughan.  They will feature 
on her tour later this year dedicated to the ‘The 
Women of the Arts and Crafts Movement’ (18-26 
September 2021) which will include a stay at 
Marchmont House.   The forthcoming study day about 
‘Inspiring Women Artists’ is due to be held on Saturday 
9 April 2022 at Marchmont House, and further 
information can be found on Eventbrite. 
 

 
SSAH Call for Papers  
 
Conference: Scotland and Japan 
February 2022 
 

Our conference for 2022 will explore cultural 
connections and points of intersection between the 
diverse visual and material cultures of Scotland and 
Japan. Although best- known for reaching their peak in 
the Japonisme of the late 19th century, Scotland’s links 
with Japan date back at least as far as the 17th century 
and continue into the present. They extend beyond 
the fine arts to many other artforms, such as ceramics, 
textiles, fashion, and furniture. This international 
conference will bring together academics, 

https://www.eventbrite.co.uk/e/inspiring-women-artists-marchmont-2022-tickets-74263152087
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independent researchers, curators, archivists and 
artists to share new research in the area, as well as to 
exchange ideas, and engage in lively discussions 
related to the shared art historical legacies of Scotland 
and Japan, past and present. It will promote mutual 
understanding and cooperation between the nations.  
 
Topics include (but are not limited to):  
 

• The influence of Japanese art on Scottish artists 
(and vice versa)  
 

• The phenomenon of Japonisme in Scotland  
 

• Trade in art and artefacts between Japan and 
Scotland  

 

• Scottish artists in Japan (e.g. George Henry, 
Edward Atkinson Hornel)  

 

• Exhibitions, events and exchanges (e.g. the 1878 
Glasgow-Meiji exchange)  

 

• Japanese interest in Scottish textiles  
 

• Scottish collectors of Japanese art (and vice 
versa)  

 

• The curation of Japanese art in Scottish 
collections, including acquisition, research and 
display  

 

• The work of contemporary Japanese or Scottish 
artists influenced by the art, landscape and 
culture of Japan/Scotland  

 
We welcome proposals for 20-minute 

presentations for the conference. Speakers will be 
expected to provide a PowerPoint presentation, with 
images, to accompany their presentation. Proposals 
should be in the form of 300 - 500 word abstracts. The 
deadline for proposals is 31 July 2021. A selection of 
papers will be published in the Journal of the Scottish 
Society for Art History. 
 

If you would like to discuss the CFP in greater 
detail or submit an abstract, please contact Claire 
Robinson, Chair of the SSAH – cr67@st-andrews.ac.uk.  
SSAH: www.ssah.org.uk #SSAH_ScotlandAndJapan  
 
 
 
 

Feature Articles 

 
Joan Eardley and SWARN 
By Dr Victoria Irvine, Curator of Art, Renfrewshire 
Leisure Limited 
 

‘Joan Eardley centenary: why is no major gallery 
marking work of Scottish artistic great?’ stated the 
headline in The Herald referring to the lack of a major 
exhibition to celebrate the 100th birthday of the artist 
Joan Eardley (1921-1963). One year earlier, members 
of the Scottish Women and the Arts Network (SWARN) 
agreed that commemorating the centenary of Eardley 
should be the first major collaborative project. 
Founded in 2018 by Dr Patricia de Montfort, lecturer 
in History of Art at the University of Glasgow and 
Curator in Whistler Studies for The Hunterian, SWARN 
was established to research and promote the work of 
historic women artists, designers, makers and 
collectors in Scottish collections. Questions raised by 
‘Conversation Piece: Still Invisible’ underlined the 
necessity for a network devoted to women and 
Scottish collections. Is women’s work on display in 
museums? If so, how is work by women in collections 
documented and conserved? Can we trace women of 
African or Asian descent in public collections? How do 
we identify these women and make links between 
collections? SWARN aims to promote the visibility and 
knowledge exchange of historic women in Scottish 
collections through increased public access. The 
purpose of the network is to support and facilitate 
collaborative initiatives such as the Eardley centenary. 

Joan Eardley is recognised as one of the most 
significant post-war artists in Scotland, yet Eardley’s 
work has not received the same attention on a UK-
wide or international scale. The artist’s oeuvre 
straddles elements of both realism and Abstract 
Expressionism (although she stated she could never go 
fully abstract). The difficulty in categorising Eardley’s 
work combined with her premature death from cancer 
has led to critical neglect of her legacy outside of 
Scotland. Both Cordelia Oliver and Fiona Pearson have 
speculated on the artist’s reputation as compared 
with her male peers. Pearson stated: ‘Had Eardley 
lived, would she too have developed an international 
audience and in what ways would her work have 
changed?’ (F. Pearson, Joan Eardley, National Galleries 
of Scotland, 2007, 73; C. Oliver, Joan Eardley, 
Mainstream Publishing, 1988, 96).  

https://www.heraldscotland.com/news/18406152.joan-eardley-centenary-no-major-gallery-marking-work-scottish-artistic-great/
http://britishartstudies.ac.uk/issues/issue-index/issue-2/still-invisible
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Eardley was born in Sussex and moved to 
London with her mother and sister in 1926. She 
trained for two terms at her local art school in 
Blackheath, and then at Goldsmiths College in London 
for two terms. She moved with her mother, 
grandmother and sister to Scotland in 1939 to escape 
the threat of bombing in London. The family settled in 
Bearsden in Glasgow and Eardley enrolled at Glasgow 
School of Art in 1940. She won the Sir James Guthrie 
prize for portraiture in 1943 and attended the Patrick 
Allan-Fraser College of Art at Hospitalfield in 1947. In 
1947-48 she completed her post-diploma studies at 
the Glasgow School of Art and won two scholarships 
which enabled her to spend six months travelling in 
France and Italy in 1948-1949. 

Eardley’s main body of work has been defined 
by her paintings and sketches of Glasgow’s children of 
Townhead, where she kept a studio from 1949, 
together with the powerful landscapes she produced 
in Catterline, a small coastal village in the north-east 
of Scotland. Both localities signified a sense of 
community for Eardley. She was visually stimulated by 
the decay of Townhead’s buildings (the area was 
subject to major demolition and clearance in the 
1960s) and the artist befriended local families, with 
those children serving as models in her studio. She felt 
Glasgow had: ‘[…] this family group quality […] They 
[the children] just let out all their life and energy… and 
I just watch them and I try and think about them in 
painterly terms […] they are Glasgow – this richness 
that Glasgow has – I hope it will always have – a living 
thing…’ (Joan Eardley, extract from a tape recording in 
the Joan Eardley Archive, SNGMA, Edinburgh 
(GMA/A09), cited in Pearson, 2007, 31-32.) 

Boy on Stool was painted in 1953 in ‘squarish 
slabs of pigment’ with darker outlines from the period 
‘when the remarkable series of likenesses of young 
boys came into being’ (Oliver, 1988, 49 and 39). The 
sitter is Iain MacKenzie. MacKenzie attended school in 
Townhead and gave the artist his drawing which is 
visible in the background of the painting. By his 
account he met the Glasgow documentary 
photographer Oscar Marzaroli (1933-1988) in 
Eardley’s studio. Eardley was a direct inspiration for 
Marzaroli, and the artist herself carried a camera from 
around 1952, using the photographs she took of 
children and buildings as an aide-memoire to the 
painting process. MacKenzie is shown in clothes that  

would later adorn Andrew Samson, a member of a 
large Townhead family Eardley befriended in the mid-
1950s (Joan Eardley, Andrew with a Comic, 1955, oil 
on canvas, 89 x 74cm, Private Collection). Her 
depictions of Townhead children were admired for 
their vigour, humanity and perceived honesty. 

 

 
 
Joan Eardley, Boy on Stool, oil on canvas, 91 x 59cm, 

Paisley Museum and Art Galleries.  
Held by Renfrewshire Leisure on behalf of 

Renfrewshire Council. © the Eardley Estate. 
 
The landscapes Eardley produced in Catterline 
reflected her interest in the elemental changes of 
nature, from the wild expanses of sea to the cyclical 
studies of winter stacks which are reminiscent of 
Claude Monet’s series exploring the same view in 
different environmental conditions.  
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Joan Eardley, Seascape (Foam and Blue Sky), National 
Galleries of Scotland. The Henry and Sula Walton 

collection: bequeathed 2012. Photography Antonia 
Reeve. © the Eardley Estate. 

 

SWARN members realised that Eardley’s work 
could be well-represented from respective collections, 
allowing for a truly collaborative approach to the 
centenary. Despite the difficulties faced by all 
institutions in terms of finalising programming 
activities due to the pandemic, Eardley centenary 
celebrations will offer a range of exhibitions, events, 
activities and publications. In-house exhibitions of 
Eardley’s work will be shown by institutions including 
The Hunterian, City Art Centre (Edinburgh), National 
Galleries Scotland, Glasgow Women’s Library, 
Gracefield Arts Centre, the Lillie Art Gallery and Perth 
Museum and Art Gallery, with digital exhibitions of 
Eardley’s work on offer from Glasgow Museums, 
Aberdeen Archives, Gallery & Museums and Glasgow 
School of Art (GSA) Archives. Arran Arts Heritage Trail 
commissioned a dedicated place-marker and film to 
signify the time Eardley spent on the island. Patrick 
Elliott of National Galleries Scotland is publishing a 
book about Eardley and Catterline, and Jenny 
Brownrigg of Glasgow School of Art is writing an article 
on Eardley’s time at the GSA and her subsequent 
travelling scholarship.  

Events and activities have been planned across 
institutions – from creative writing classes held by 
Glasgow Women’s Library and art competitions held 
by Arran Arts Heritage Trail to artist demonstrations 
(provided by Kate Downie for Glasgow Museums) and 
drawing and life classes (held by Paisley Museum). This 
edition of the newsletter features contributions from 
participating network members and provides detailed 
information on plans for Eardley’s centenary from 
individual institutions.  

Institutions represented by SWARN 
membership spans the north, east, west and borders 
of Scotland and includes: The Hunterian, GSA, Paisley 
Museum and Art Galleries, University of Glasgow, Lillie 
Art Gallery, Perth Museum and Art Gallery, Gracefield 
Arts Centre, Mount Stuart, Arran Arts Heritage Trust, 
Aberdeen Archives, Gallery & Museums, RSA, 
University of Stirling Art Collection and City Art Centre, 
Edinburgh. English collections will also mark Eardley’s 
centenary, with Lakeland Arts, the Government Art 
Collection, Rugby Museum and student 
representatives from the University of York attending 
SWARN meetings this year. Activity for Eardley’s 
centenary is being celebrated by other organisations, 
including Heroica Theatre Company and via private 
galleries including The Scottish Gallery, a lifelong 
supporter of the artist’s work. The network would like 
to thank the descendants of Joan Eardley for their 
collaboration and support for the project, and 
generosity in granting copyright permissions from the 
Eardley Estate.  
 
 
Locating Works of Art from Hamilton Palace 
By Dr Godfrey Evans, Principal Curator of European 
Decorative Art, National Museums Scotland 
 

I would be most grateful for information about 
paintings and other items from Hamilton Palace for my 
major, eighteen-chapter book on Hamilton Palace and 
the collections of the Dukes of Hamilton and Brandon 
from about 1600 to the present day, which will be 
published by National Museums Scotland. 

Although I have a great deal of information 
about quite literally thousands of items, I am 
particularly keen to locate a very large artwork, 213 x 
366 cm, Sunset at Sea, with gulls on a rock, and 
floating wreckage by the leading 19th century French 
marine painter, Baron Théodore Gudin (1802-1880). 
This was one of the prized possessions of the 11th Duke 
of Hamilton and his wife, Princess Marie of Baden, the 
cousin of the Emperor Napoleon III. This important 
Scottish seascape was closely related to Gudin’s 
depictions of the beaches and coastline around 
Aberdeen and was acquired by the couple shortly after 
their marriage in 1843. They chose to hang it in a very 
conspicuous position in their first main home, Brodick 
Castle, on the Isle of Arran, and subsequently installed 
it on the principal staircase of their new London 
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townhouse, Hamilton House, in Arlington Street 
(behind the Ritz Hotel). It was recorded in the 1864 
Hamilton House inventory simply as ‘A Scene on the 
Scottish Coast [by] Gudin’. 

After most of the very best Old Master 
paintings and other important items on the piano 
nobile of Hamilton Palace were sold by the 12th Duke 
at Christie’s world-famous 1882 Hamilton Palace sale, 
Gudin’s painting was displayed in the Tribune, the 
main ‘hub’ on the arterial route through the first floor 
of the enormous palace. It certainly filled a void on one 
of the large walls, but it could all too easily be read as 
a very damning allusion to the disastrous disposal of 
so much of the Hamilton collection by the 12th Duke, 
whose profligate expenditure on horse racing and 
steam yachts had precipitated the sale of the Scottish 
equivalent of the British royal collection in 1882. 

Gudin’s painting was included in Christie’s 
second series of Hamilton Palace sales in 1919, before 
the demolition of the palace. It was auctioned on 7 
November 1919, as lot 137, as ‘T. GUDIN. Gulls on a 
Rock[.] 105 in. by 142 in.’ and was sold to ‘Fleming’ for 
just £44 2s. The buyer does not seem to have had 
anything to do with the Fleming Collection of Scottish 
paintings in London but could conceivably have been 
one of the two lawyers who were involved with the 
Hamilton Trustees’ petition to the Court of Session in 
Edinburgh in 1919 to gain permission to sell 
moveables from Hamilton Palace at Christie’s.  D.K. 
Fleming provided advice to the Trustees, but was later 
overshadowed by Sheriff James A. Fleming, K.C., who 
was appointed as an independent legal advisor by the 
Court. He wrote one of the two reports for the law 
lords, and would have become familiar with Lancelot 
Hannen, of Christie’s, who was instructed to prepare 
and submit the other report. 

Whilst attention has tended to focus on the 
main aristocratic beneficiaries of the 1882 Hamilton 
Palace sale, who included the 5th Earl of Rosebery and 
the 14th Earl of Moray, it is clear from Christie’s records 
that the Glasgow dealers Thomas Lawrie and Son 
bought at least 60 lots at the 1882 sale. Most were 
small decorative art items, and it seems reasonable to 
think that at least some of these would have been sold 
on to people living in Glasgow and the West of 
Scotland. In all probability, these items will only be 
identifiable if their provenance is known to their 
present owners or if they still bear their Christie’s 
labels. 

 

 
Marble bust of the Emperor Napoleon III by Patric 

Park on display in Hamilton Palace. 
 NMS, Edinburgh. 

 
The chances of locating items from the 1919 

Hamilton Palace sale are much greater, partly because 
so many were sold directly to Scots. Whilst the most 
important items were auctioned off in London during 
the first week of November, the remainder were sold, 
as a clearance sale, at Hamilton Palace itself from 
Wednesday 12 to Friday 14 November. None of the 
‘big name’ London dealers specialising in pictures and 
silver bothered to attend, and newspaper accounts 
and Christie’s own records reveal that a high 
percentage of the lots were either bought by local 
individuals or by Scottish dealers. Indeed, the three-
day sale in the palace was a local-cum-regional affair, 
with aristocrats and leading figures in the area not 
simply present, but actually taking part in the bidding 
and acquiring a large number of lots. The sales were 
evidently regarded as an excellent opportunity to 
acquire useful, well-made items, with an extremely 
impressive provenance, comparatively cheaply. 
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At least three eminent ‘local ladies’ availed 
themselves of this opportunity. According to Christie’s 
records, the 12th Duke of Hamilton’s daughter, the 
Marchioness of Graham, acquired two lots – an ormolu 
chandelier, ‘of Louis XIV design, with branches for 
twelve lights’, and a ‘pair of biscuit figures; and three 
others’ – for 18 guineas and 20 guineas.  

For her part, Lady Alice Stewart, who lived at 
Murdostoun Castle about ten miles to the north-east 
of Hamilton, was extraordinarily enterprising. She 
bought at least ten lots and thereby scooped up 
twenty-five porcelain plates, six cut-glass jugs, a pair of 
ormulu three-light candelabra, five paintings, nine 
prints, four silhouettes, two oblong plaster casts, two 
mahogany toilet tables, a painted pedestal cupboard, 
a pair of crimson damask curtains, with holders from 
the New State Music Room, the linoleum, steel fender 
and fire irons from the Small Sitting Room, and ‘a brass 
parrot-cage; and sundries’ – all for a grand total of 
£143 2s.  

But it was Lady Lockhart who was the big 
spender. She may have only acquired two lots in her 
own name – a large ‘ITALIAN MIRROR, in gilt frame 
boldly carved with Amorini, flowers and scrollwork’ 
from the Oak Ante-Room, and ‘Four walnut chairs and 
two arm-chairs, of Queen Anne design’ from the Old 
State Breakfast Room – but she was prepared to part 
with £846 5s for them (£652 for the mirror and £194 
5s for the chairs). Although Lady Lockhart’s identity is 
not clearly stated, she was probably the chatelaine of 
Lee Castle, the large castellated country house 
designed by James Gillespie Graham, situated about 
ten miles to the south-east of Hamilton Palace.       
 As one would expect, some of the main lots 
were acquired by Edinburgh and Glasgow dealers. 
Thus, McNair of Edinburgh purchased the 152-piece 
pewter service for £241 10s, while W. Adams of 
Edinburgh secured the two large Aubusson carpets in 
the New State Drawing Room and the New State Music 
Room (the second and third rooms in the New State 
Rooms) for £168 and £136 10s. James Connell and 
Sons of Glasgow were even more successful. Among 
their 23 acquisitions were the Aubusson carpet from 
the fourth New State Room (the former Boudoir) and 
the suite of Empire-style chairs that were then in the 
Marble Hall, which cost them £273 and £504 
respectively. 

 

Whilst the Edinburgh and Glasgow dealers made 
some very good purchases, they seem quite paltry 
when we begin to appreciate the sheer quantity and 
importance of the items that Bailie John M. Graham, a 
civic official in Hamilton, acquired at the sale. Using the 
newspaper reports along with Christie’s clerk’s 
annotated copy of sale catalogue we can now see that 
Bailie Graham acquired at least 65 of the 600-odd lots. 
Amongst his early purchases were three lots of 
porcelain, a bronze bust of the Scottish philosopher 
and mathematician Dugald Stewart, a ‘Portrait in oils 
of the 10th Duke and a portrait of Princess of Baden’, 
and 30 prints, which also included portraits of the 10th 
Duke and Princess Marie. These were relatively minor 
items, but then Bailie Graham began to target and 
successfully secure nine of the main lots in the sale: 

 

• The ‘Nine Chippendale mahogany chairs, and two 
armchairs with pierced ladder-pattern backs’ from 
the Old Dining Room (lot 154, for £199 10s)  
 

• The two marble ‘busts of children’ (the future 12th 
Duke of Hamilton and his brother, Lord Charles 
Hamilton) by Laurence Macdonald, dated Rome, 
1850, from the East Staircase hall (lot 156, for £18 
18s) 

 

• The ormolu dessert service of twelve pieces 
‘chased with winged caryatid figures, foliage and 
Classical ornament’ by ‘Thomière, à Paris’ (lot 227, 
for £58 16s) 

 

• The 24 stools from the Beckford Library (lot 295, 
for £26 5s) 

 

• The Aubusson carpet ‘woven with the arms of 
France’ measuring 26 x 25 feet from the New State 
Morning Room (lot 299, for £162 15s) 

 
 

 
 

Part of the Aubusson carpet in the first room in the 
New State Rooms, which was called the New State 

Morning Room in 1919. NMS, Edinburgh 
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• The marble bust of the Emperor Napoleon III by 
Patric Park, dated Manchester, 1855, from the 
Tribune (lot 324, for £7 7s). N.B. This is not the 
earlier bust of Napoleon III by Park now in the 
Victoria and Albert Museum. 

 

• The marble bust of Lady Mary Hamilton (the 
daughter of the 11th Duke and Princess Marie of 
Baden) by Jean-Pierre Dantan, dated 1863, also 
from the Tribune (lot 330, for £11 11s) 

 

• The colossal bronze bust of the 10th Duke by 
Thomas Campbell, dated 1839, from the Marble 
Hall (lot 362, for £18 18s) 

 

• The life-size marble bust of the 10th Duke by 
Thomas Campbell, dated 1823, also from the 
Marble Hall (lot 363, for £18 18s) 

 

 
 

Bailie John Graham standing beside the colossal 
bronze bust of Alexander, 10th Duke of Hamilton, by 

Thomas Campbell in 1919. NMS, Edinburgh. 
 
 

 During this part of the sale, Bailie Graham also 
bought many other lots of furniture which were then 
arranged on the ground and first floors. Among them 
were four deal tables with marble tops, an Empire 
commode with lacquer panels and a green marble top, 
four oak side tables with black and white marble tops, 
and a large giltwood mirror, adorned with the 
Hamilton arms and Saint George and the dragon from 
the former New State Boudoir. As the sale progressed, 
he added many more lots from the upper rooms. His 
purchases from the main bedrooms on the second 
floor included furniture and curtains from the Ebony 
Room, four bedsteads from the Chintz Bedrooms, 
three chairs from the Princess’s Suite, and two mirrors 
and two steel grates from the New Wing Bedrooms. 
Finally, at the very end of the auction of the furniture, 
before the fixed items came up for sale, he snapped up 
thirteen pieces of furniture from the Maids’ Attic 
Bedrooms. 
 This, however, was not all, because Bailie 
Graham also amassed a wide assortment of other lots 
during the course of the sale: a needlework picture of 
a girl playing a guitar, three guns, the ‘head of a wild 
bull, from Cadzow, 1912ʼ, six large copper saucepans 
and other objects from the Large Kitchen, over 40 
framed prints from the Kitchen, and ‘sundry’ glass 
decanters and other pieces of glassware from the 
Butler’s Pantry. It was a truly remarkable haul, and it 
seems likely that many of these items – along with 
many other lots from the clearance sale – are still in 
Scotland. If you can help locate these, or any other 
items from Hamilton Palace, please email me at 
g.evans@nms.ac.uk. 
 
 
The Public Statues and Sculpture Association 
By Joanna Barnes and Dr Holly Trusted, co-chairs, PSSA 
 

The Public Statues and Sculpture Association 
(PSSA) was founded as a registered charity in 
September 2020, a successor to the Public 
Monuments and Sculpture Association (PMSA), which 
had closed down two months earlier. The PSSA 
advances and promotes the understanding of 
sculpture in Britain and internationally. The President 
is HRH the Duke of Gloucester, while the Patron is the 
celebrated sculptor Michael Sandle RA. The founding 
co-chairs of the PSSA are Joanna Barnes and Dr Holly 
Trusted FSA (formerly Marjorie Trusted); the deputy 
chair is Dr Mark Stocker FSA. Our Vice-Presidents and 

mailto:g.evans@nms.ac.uk
https://pssauk.org/
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Trustees are listed on the website, comprising an 
impressive range of sculpture specialists and 
professionals. The PSSA has a Specialist Advisory 
Board, chaired by Robert Wenley, with a range of 
experts who assist with enquiries about sculpture 
from the public. The Public Sculpture of Britain Board, 
chaired by Dr Mark Stocker is continuing to produce 
the county-by-county survey of books in the Public 
Sculpture of Britain series (sometimes called the 
‘Pevsner of Sculpture’) which was started by the 
PMSA. 
 

 
 

Richard Westmacott, the Elder (1775-1856) 
Robert Milligan, 1809-13, bronze.  

West India Docks, London, removed June 2020.  
Photo: © CC-BY-SA 4.0, Chris McKenna. 

 

The voice of the PSSA was first heard following 
the toppling of the late 19th century statue of the 17th 
century merchant and philanthropist Edward Colston 
(1636-1721) by the Irish sculptor John Cassidy (1860-
1939), pulled down from its plinth in Bristol, daubed 
with paint and thrown into the river Avon in June last 
year. This precipitant act sparked off further reactions 
and calls for other statues of historical figures with 

links to slavery to be removed from public view. 
Statues of Confederate soldiers in the United States 
were similarly vilified. Public sculptures suddenly 
garnered immense interest for many people who had 
previously taken them for granted, or even ignored 
them.  

The PSSA’s inaugural event in 2020 was a two-
day webinar on ‘Toppling Statues’, co-hosted with The 
Burlington Magazine, which responded to these 
events. The PSSA’s stance on the question of toppling 
statues is ‘retain and explain’: statues of problematic 
or contentious subjects should be properly labelled 
and engaged with, rather than simply removed, 
sweeping under the carpet the issues and challenges 
that they may embody. The webinar was convened in 
order to provide a forum for reasoned discussion and 
was highly successful in presenting ideas which 
provided, if not conclusive resolutions, intelligent 
ways forward. 

Apart from the ‘Toppling Statues’ webinar (from 
which a selection of papers was published in a book in 
April, available via the PSSA website), the Association 
is active in numerous other ways. A series of weekly 
online lectures on women sculptors began in January 
2021, with international speakers giving papers on 
sculptors from the 17th century up to the present. 
Details of speakers and topics can be found on the 
website. Highlights included the inaugural lecture 
given by Pauline Rose, who wrote a seminal book on 
women sculptors (Working Against the Grain: Women 
Sculptors in Britain c.1885-1950). Speakers included 
Cathy Hall on the baroque Spanish sculptor Luisa 
Roldán and Caroline Stanford on the life and work of 
Eleanor Coade. Professor Alison Yarrington similarly 
discussed Anne Seymour Damer, Dr Philip Ward-
Jackson spoke on Félicie de Fauveau, while Eve 
Belgherbi talked about British Women Sculptors and 
Auguste Rodin and Dr Alice Correia gave a fascinating 
account of Perminder Kaur’s contemporary practice.   

In May, a conversation took place between the 
contemporary British sculptor Emily Young and 
Willoughby Gerrish, Professor Ann Sumner spoke on 
Mitzi Cunliffe and Professor Kirsten Pai Buick and Dr 
Jeffreen Hayes on Edmonia Lewis and Augusta Savage 
respectively. This first series of lectures finishes in June 
and the autumn session will re-commence in 
September. Between these two ‘semesters’ three 
lectures on Italian sculptors by pre-eminent experts 
are to be given over three days in June.  
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On 8 March, International Women’s Day, the 
PSSA launched an online database of over 100 public 
statues of women in the UK which has been well 
received and attracted many comments and 
suggestions for further additions – see website 
https://pssauk.org/women/. One of the most 
important initiatives undertaken by the PSSA is the 
resurrection of the three Marsh Awards for Public 
Sculpture, for Conservation, and for Fountains and 
Water features funded by the Marsh Christian Trust, 
with the aim of encouraging and fostering 
contemporary sculptors and conservators in this 
country.  A number of outstanding submissions have 
been made for the 2021 Awards, and the results will 
be announced in November this year. 

The PSSA is delighted to be collaborating with 
several organisations sharing similar cultural and 
educational aims, including the Church Monuments 
Society, the Victorian Society and the Twentieth 
Century Society. We are particularly pleased to have 
collaborated with the Scottish Society for Art History 
on the webinar Acts of Defiance: Exploring Protest Art, 
which took place on 15 May. We fervently hope this 
fruitful collaboration between our two organisations 
will continue. 

 

Exhibitions, events and more 
  
Sign of the Times – Environment and COVID through 
art 
Digital exhibition on Relevo 
 

This digital exhibition has been curated by Rose 
Berry, Bianca Callegaro, Belen de Bacco and Luna 
Silvestri. 2020 was a year that marked many people, 
like a Sign of the Times. The exhibition speaks of this 
very moment, as the eight featured artists share their 
personal and sensory experiences in the face of a long 
retrospective closure. The results are a chain of works 
in dialogue with one another, researching different 
aspects about life during the pandemic. With 
lockdown, the concept of the house has partly 
changed from a shelter to a cage: the exhibition invites 
visitors inside a shared personal space, where human 
thoughts and emotions lead towards different 
directions: from the re-exploration and reaction to 
external spaces, to the oppression within enclosed 
spaces and its impact on daily life and routine, and, 
lastly, towards an exploratory attempt to reconstruct 
a shared memory. 

Joan Eardley events, exhibitions and books 
Many activities are being undertaken across Scotland 
to celebrate the centenary of Joan Eardley’s birth.  We 
have listed some below and further celebration plans 
can be found on the official Joan Eardley website: 
https://joaneardley.com/. #Eardley100. 
 
Joan Eardley: New Perspectives 
Wednesday 2 June 2021, 2-5pm 
Online, free event 
By Dr Helen Gørrill, DJCAD 
 

We warmly welcome you to join us at Duncan of 
Jordanstone College of Art and Design (DJCAD) at the 
University of Dundee in celebrating the centenary of 
Joan Eardley’s birth through the eyes of some of 
Scotland’s top art students, DJCAD staff, and some 
very special guests. We are part of the official 
celebrations for Eardley’s centenary (#Eardley100) 
and are proud to present the first of our ‘Legacy’ public 
events with a focus on women, non-binary and 
marginalised artists.  

DJCAD will present Joan Eardley as she has never 
been seen before, bringing new and vibrant 
conversations to an oeuvre of work created between 
1940-1963. With a focus on the work created in 
Glasgow and at nearby Catterline, Eardley’s evolving 
legacy has inspired a new generation of artists to 
create work through film, installation, textiles and 
paint. Join some of Scotland’s top art students as they 
prepare for their degree shows, presenting their 
thoughts on Eardley’s work and how it relates to their 
own practices. 

We are delighted to announce two keynote 
speakers for the event. Alice Strang, Senior Curator of 
Modern and Contemporary Art at the National 
Galleries of Scotland, will present her paper ‘From the 
Highlands to Hampshire: The Collecting of Joan 
Eardley’. Anna King, DJCAD alumni, an award-winning 
painter with an outstanding body of work, will discuss 
her work in the context of residencies at Eardley’s 
Catterline studio. 

Our special guests include Elinor Olisa Barikor, 
gallerist and founding member of the Association of 
Women Art Dealers; Helen Tookey, academic and 
award-winning poet, who has based a recent body of 
work on Eardley’s artwork; and Judith Glover, 
ceramicist, whose practice responds to Eardley’s 
Catterline seascapes. As part of our commitment to 

https://pssauk.org/women/
https://www.relevoarts.com/signofthetimes-exhibition
https://joaneardley.com/
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mentor students and provide them with opportunities 
to engage with industry professionals, on 2 June, 
selected students will be presenting alongside our 
keynote speakers and special guests, bringing a new or 
millennial perspective to the works in question. 

At the end of the conference, as with all IN-GEAR 
(Intersectional Gender Equality in the Arts Research) 
events we’ll host an optional online (kahoot) prize quiz 
on Eardley’s life and works, and the prize(s) will be 
sent out to the winner(s) in the post. Due to 
unprecedented interest in our event, we will also be 
working to produce an edited publication of papers 
relating to new perspectives on Eardley, which will 
soon be available as a peer-reviewed open access 
book. The event is organised by IN-GEAR at DJCAD, 
supporting marginalised artists and promoting better 
equalities in the artworld. Tickets can be obtained via  
Eventbrite. We hope to see you at the event. 
 

 

 

Joan Eardley, Snow II, oil on board, c. 1961 
 University of Dundee Museum Services 

 © the Eardley Estate 

 
Eardley activities at Paisley Museum 
By Dr Victoria Irvine, Renfrewshire Leisure 
 

Paisley Museum actively purchased the work of 
Joan Eardley shortly after her death in 1963 under the 
progressive curatorial leadership of Cyril Rock (who 
also established a fine collection of studio ceramics). 
The collection has since been augmented, with the 
acquisition of a Catterline oil in the 1970s, the bequest 
of ten works on paper from Eardley’s sister Pat Black 
in the 1980s, and a most unique object in Eardley’s 
oeuvre, a playpen, gifted in the 1990s.  

Eardley was recognised in her lifetime as one of 
Scotland’s most significant artists through acquisitions 
by establishment art institutions and provincial 
collections, such as Paisley. With this same spirit, 
Paisley Museum is delighted to host a series of 
activities and events to celebrate the centenary of 
Joan Eardley in 2021-2022.  
 Events began on 14-18 May 2021 where 
Eardley’s work from the collection was shown via 
social media channels in collaboration with the 
Scottish Mental Health Arts Festival. On Eardley’s 
birthday on 18 May, Paisley Museum announced a 
poetry task inspired by the work of Eardley which will 
be held over the summer. Art curator Dr Victoria Irvine 
and Dr Catriona McAra (Assistant Director, Heritage 
Collections and Curation, University of St Andrews) 
jointly presented for Eardley’s birthday celebrations 
on 18, hosted by The Hunterian. Eardley’s work held in 
the Paisley collection will be shown either digitally or 
inhouse in 2021, COVID-restrictions dependent. 
 Autumn 2021 will mark a series of events, 
including an artist-led workshop based on Eardley’s 
work in the collection, a series of digital or inhouse 
reminiscence sessions on the themes of childhood and 
post-war urban identity, inhouse life classes and 
collaboration with local women’s organisation Kairos 
to develop a workshop on Eardley. ‘Inspired by 
Eardley’, the annual art competition for Renfrewshire 
schools, will be held in summer 2022 and will 
introduce a new generation to Eardley’s life and work 
through exposure to the holdings of Paisley Museum.  
 
 
Glasgow Museums’ Eardley Centenary Activities 

 By Joanna Meacock, Glasgow Museums 
 

To celebrate the centenary of the birth of Joan 
Eardley (1921–1963), Glasgow Museums is 
highlighting the 24 Eardley artworks in its collection, 
five paintings and nineteen works on paper (pastels, 
watercolours and drawings), in an online exhibition. 
The museum’s holdings include early works such as 
Stack Yard (1947, pen, watercolour and wash) from 
Eardley’s residency at Hospitalfield near Arbroath and 
Glasgow Kids, a Saturday Matinée Picture Queue 
(1849, oil on canvas), painted shortly after her return 
from a travel scholarship to Italy and France. A 
Glasgow Lodging (1953, oil on canvas) shows her close 
friend Angus Neil, Children Playing (c.1955, 

https://www.eventbrite.co.uk/e/joan-eardley-new-perspectives-tickets-151487241417
https://artuk.org/discover/artworks/boy-on-stool-190054
https://artuk.org/discover/artworks/winter-stacks-190053
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watercolour, bodycolour and crayon on paper) shows 
kids in Townhead skipping and jumping through 
hopscotch squares and A Stormy Sea No.1 (1960, oil 
on board) depicts the sea crashing on the shore at 
Catterline. It is an opportunity to draw attention to 
lesser-known works, studies for larger compositions 
and recent acquisitions such as Evelyne and Sadie 
(1962, pastel on sandpaper) which demonstrate 
Eardley’s skill as a child portraitist and documenter of 
place. Joan Eardley: Townhead to Catterline. A 
Centenary Tribute went live on the museum’s 
collection pages on 18 May, Eardley’s birthday. 

 

 

 
Joan Eardley, Two Children, 1963, oil and collage on 

canvas, Glasgow Museums. Purchased with grant aid 
from the National Fund for Acquisitions and Friends 

of Glasgow Musuems, 1994. © the Eardley Estate. All 
rights reserved, DACS 2021. 

 

Glasgow Museums wants to get people Eardley-
inspired and so is running a variety of drawing 
workshops based on her work, including a CPD session 
for secondary art and design teachers, a free adult 
event on Eventbrite 'People and Places’ and primary 
and secondary drawing schools. We’ve got social 
media posts lined up to coincide with COP-26, and 
others focusing on reminiscences of Glasgow and 
sweet shop favourites. There’s also a confectionary 
quiz that we’re facilitating in elderly care homes 

prompted by the sweetie papers in Two Children. In 
the summer artist Kate Downie is embarking on a 
project to ‘finish’ Two Children, the painting having 
been left incomplete on Eardley’s easel at her death. 
Kate’s new work will be a personal acknowledgement 
of Eardley’s significance and influence on her own 
artistic practice. Glasgow Museums is also planning a 
short film looking at Eardley as represented in the 
Provand’s Lordship gates and thinking about her 
connections with Glasgow’s east end.  

Celebrations will cover the whole centenary 
period until May 2022. A display focusing on Eardley’s 
technique in relation to Two Children in ‘Looking at 
Art’, Kelvingrove Art Gallery is postponed until spring 
2022. It will be accompanied by both curator and 
conservator in-gallery talks, with an online 
contingency.   

 
 

Joan Eardley & Catterline 
16 May 2021 onwards 
Scottish National Gallery of Modern Art (Modern One) 
By Leila Riszko, National Galleries Scotland 
 

A two-room display celebrating 100 years 
since the birth of Joan Eardley led the reopening of the 
Scottish National Gallery of Modern Art (Modern One) 
on Sunday 16 May. The Gallery is currently open for 
three days a week (Sunday, Monday and Tuesday) and 
bookings to visit can be made now for free via the 
National Galleries of Scotland (NGS) website. This 
extraordinary display offers visitors an insight into 
Joan Eardley’s working practice and focuses on the 
drawings and paintings she made in Catterline, the 
coastal village in Kincardineshire where she worked 
from the early 1950s. 

All drawn from the NGS permanent collection, 
the display features nine oil paintings, eleven works on 
paper, and a selection of photographs and archival 
materials. It includes some of Eardley’s most iconic 
paintings, such as Catterline in Winter (1963), Summer 
Fields (1961) and Snow (1958). Maps of Catterline, 
marked with the locations where the artist stood to 
draw and paint her subjects are presented in the 
galleries, allowing visitors to trace her movements.  

We want to transport visitors to mid-20th 
century Catterline, to tell the story of what it was 
about this remote coastal community that so 
captivated Joan Eardley, providing the ideal setting for 

http://collections.glasgowmuseums.com/mwebcgi/mweb?request=record;id=3940;type=901
http://collections.glasgowmuseums.com/mwebcgi/mweb?request=record;id=3940;type=901
https://www.nationalgalleries.org/ticket-purchase/48156
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her development as an artist. Whether she was 
depicting land or sea, she had a truly inimitable ability 
to translate her everyday surroundings into powerful, 
emotionally evocative drawings and paintings – and 
that is what makes her one of the most admired and 
influential artists of her generation. We are very 
fortunate to have particularly rich holdings of 
Eardley’s Catterline works in our collection and we are 
delighted to be able to celebrate her centenary year 
with this stunning display. 

As part of the wider programme of Eardley 
centenary celebrations, NGS is also producing a three-
part series of podcasts in which broadcaster and artist 
Lachlan Goudie will be joined by figures from the art 
world and beyond to try to better understand the 
character of this ground-breaking artist. Each episode 
will be available for free on the NGS website and 
Soundcloud account from May.  

Furthermore, to coincide with the centenary 
year, a new book containing never previously 
published information and based on new research by 
Patrick Elliott (Chief Curator at NGS) will be published 
this summer. Joan Eardley: Land & Sea – A Life in 
Catterline (ISBN: 978-1-911054-29-0) will be available 
at the National Galleries of Scotland website. 

 
 

 
Joan Eardley: Works on Paper 
Aberdeen Archives, Gallery & Museums 
18 May 2021 onwards 
By Griffin Coe, AAGM 
 

This digital exhibition marks the 100th  
anniversary of the birth of Joan Eardley (1921-
1963), one of the most important artists in 20th 
century Scottish art.  Eardley’s work represents her 
extraordinary range and inventiveness in figuration 
and landscape in the pivotal post-war 
period of Scottish art. It crosses the boundaries 
between realism and abstraction and strongly 
identifies with a particular place where she chose to 
live and work.  

This online selection concentrates on rarely 
seen drawings and works on paper by Joan Eardley in 
the collection of Aberdeen Archives, Gallery & 
Museums.  These works came into the collection as 
a generous gift from the artist’s sister, Pat Black, in 
1987.  They reveal so much of Eardley’s techniques 
and her approach to the visible world; how she 

captured the fleeting motion of a group of children 
playing in a street or the changing colours of a stormy 
sky. She achieved all this within a very small space and 
with the minimal means of pen, pencil, crayon or 
pastel on paper. They are private drawings for her 
own reference and their instantaneous quality says a 
lot about the artist herself.    

We hope that this selection of drawings will 
pique your interest and encourage you to come and 
look at Joan Eardley’s works that are currently on 
display in Aberdeen Art Gallery. You can find her works 
on display in Gallery 1 – ‘Collecting Art’, Gallery 
7 – ‘Exploring Art ‘and Gallery 18 – ‘People and 
Portraits’.  

 

 
 

Joan Eardley, Child with Red Doll, 1950-1963, pastel 

on paper. Presented in 1987 by Mrs P.M. Black. © the 
Eardley Estate. All rights reserved, DACS 2021. 

Photo credit: © Aberdeen City Council (Art Gallery & 
Museums Collections) 

 
 

https://www.nationalgalleries.org/shop/books/national-galleries-scotland-books/pre-order-joan-eardley-land-sea-life-catterline-paperback
https://www.aberdeencity.gov.uk/AAGM/whats-aberdeen-art-galleries-and-museums/joan-eardley-works-paper
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Joan Eardley at the Hunterian 
30 July - 31 October 2021 
Hunterian Art Gallery 
Admission free 
  

‘Joan Eardley's gift was to bring seemingly 
everyday surroundings to life,’ says Anton Muscatelli, 
Principal of the University of Glasgow. ‘Her seascapes 
at Catterline are amongst my favourite paintings and 
we're very fortunate to have three in our University 
collection.’ 
  Ever since the Hunterian Art Gallery opened its 
doors in 1980, Eardley’s works have been favourites 
among members of the University community and 
visitors alike. Her ability to capture the elemental 
energy of her subjects gives her work a timeless 
quality that resonates with today’s viewers as much as 
it did with her contemporaries. 
  In this exhibition, The Hunterian will share with 
its visitors the rich array of material related to Joan 
Eardley that the University of Glasgow collections 
contain, from little known letters to some of her 
greatest masterpieces. Focusing on twenty or so 
works, it will consider how this material came to be 
part of the University's collections, and the stories 
underpinned by their provenance. 
 
 
The Arran Arts Heritage Trail  
By Ruth Impey, Creative Producer & Project lead  
 

The Arran Arts Heritage Trail launched on 29 
April with a fascinating online symposium chaired by 
broadcaster, writer and lover of Arran and art, Kirsty 
Wark. The schedule provided a rare treat, with 
contributions from the National Galleries of Scotland, 
the Hunterian Museum & Art Gallery, the University of 
Glasgow, Glasgow School of Art, the Alasdair Gray 
Archive, Lyon & Turnbull and the irrepressible Richard 
Demarco in conversation with BBC Arts correspondent 
Pauline McLean. 

The Arran Arts Heritage Trail (AAHT) represents 
a varied array of artists who have been inspired by the 
landscapes of Arran dating back over 200 years. In 
collaboration with members of the local community, 
through a Heritage Research Group, twenty locations 
with featured artists have been identified to establish 
this island-wide trail, which aims to celebrate this rich 
cultural heritage for current and future generations. 
Featured artists include Joan Eardley, Alasdair Gray, 

John Knox, Jessie M. King, William McTaggart and 
many more iconic names. Hand carved placemarkers, 
made of reclaimed red Arran sandstone, mark the 
physical trail across the island and the trail can also be 
explored virtually through the newly launched website 
www.arranartsheritagetrail.com. By clicking on trail 
map locations, playing short films, listening to revived 
Arran dialect Gaelic location names and discovering 
further artworks and artists held in an extensive 
database, the website allows you to immerse yourself 
in the landscapes, even if from afar. 

 

 
 

Joan Eardley, Corrie Shore, projection onto Brodick 
Castle. © the Eardley Estate.  Images were projected 

to mark the launch of the new trail. 
 

Kirsty Wark chaired a discussion on Eardley’s 
formative years on Arran which included Anne 
Morrison Hudson, Eardley’s niece, and journalist Jan 
Patience, both founders of Eardley 100. A short film 
especially commissioned by the trail and directed by 
Simon Sloan - the trail’s appointed young filmmaker, 
also received its public debut as part of the Eardley 
discussion. The film Tabernacle narrated by Kirsty 
Wark focuses on the cottage come studio in Corrie 
where Eardley and her lifelong friend, Margot 
Sandeman, spent summers painting whilst students at 
Glasgow School of Art. Eardley and Sandeman share a 
placemaker on the trail, near the shore in Corrie to 
mark their time spent painting there.  

Further highlights of the symposium included a 
talk on fairies and Hannah Frank, the ‘Missing 
Colourist’, Jessie M. King bringing Paris to Arran, the 
‘Smashers Club’ and a remarkable and revealing 
glimpse into the sketchbooks of Duncan Shanks and 
Charles Rennie Mackintosh.  

http://www.arranartsheritagetrail.com/
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The line-up for the symposium was incredible 
and it was wonderful to have such amazing 
contributors discussing artists who have been inspired 
by Arran’s landscapes. I couldn’t have thought of a 
more inspirational way to mark the launch of the Arran 
Arts Heritage Trail and celebrate Arran’s longstanding 
and rich artistic heritage. A full list of speakers, paper 
titles and films can be viewed on the website and 
session talks will be uploaded in the near future. AAHT 
is a member of  SWARN and in the coming months will 
be promoting women artists and their artworks 
represented by the trail. For further information 
contact arranartsheritagemanager@gmail.com. 

 
 

 
 

Samuel J. Peploe, Arran, projection onto 
Brodick Castle.  
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